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Lan berritzaile, irudimentsu eta
ausartak egiten dituzula? bidali

iezazkiguzu:

Imaginative, provocative and
interesting works? send them to:

info@thebalde.net
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Entzun! kutixia berriak

1 ENTZUN
EIPST}?(EN 63 2008-2013

LIBURUA! KUTXA!

Elkarrizketak, - 5liburu + 5 CD
txostenak, artikuluak, . 740 orri musikaz
diskoak, argazkiak, gainezka

iritzia... eta aurten 20 . Euskal Herriko 85

kanta!!! Lehen aldiz talderen 90 kanta!!!

denak euskaraz!!! . 150 aleko tirada

@ mugatua

1996tik Euskal Herriko musikarekin entzun.com / @entzuner



aitzakiak

pretexts

Gure moduan, bi egunetarako txangoa egiteko edozein If you're like us, an any pretext's good enough for

aitzakiaren bila aritzen zareten horietakoak bazarete, a two-day trip, here are three unmissable options

hementxe hiru aukera saihestezin ekaina eta uztaila for June and July: Pratiques Graphiques. Paris,
bitarterako: Pratiques Graphiques Parisko Centre Centre Pompidou. Matisse. London, Tate Modern.
Pompidoun. Matisse Londoneko Tate Modern-en eta Bauhaus Archive Museum, Berlin.

Bauhaus Archive Museum Berlinen

les folies bergere / the great war

Lehendabiziko guda mundialaren
hasieraren 100. urteurrenean argitalpen
asko kaleratu da. Guretzat lan zehatz eta
hunkigarrienak bi komiki hauek izan dira.

Zidrou gidoilariak marrazle ezberdinekin
lan egiteko ohitura du. Lan honetan
Porcelekin batera, istorio hunkigarri,
eder eta iluna ekarri digu. Lubakietako
hezetasun eta usaina sentitzera iristen
zara Folies Bergére komikian. Joe
Saccok bestetik inurri-lan liluragarria
eskaintzen digu formatu bereziko lanean.
Lubakietatik atera eta gerra handiaren
ikuspegi orokorra segidan ikusteko aukera
eskaintzen digu Great War erraldoian.

Eta inoiz ez da berandu Jacques Tardi
komikilariaren C'etait la guerre des
Tranchées errepasatzeko.

centrepompidou.fr
tate.org.uk
bauhaus.de

les folies bergere / the great war

There have been many publications
on the 100th anniversary of the start
of the First World War. For us, these
two comics have been the most exact
and moving works.

Scriptwrite Zidrou usually works with
different draughtsmen. In this work his
collaborator is Porcele, and the result
is a dark, beautiful, moving story. You
get to feel the dampness and smell the
trenches in Folies Bergere. Joe Sacco’s
highly detailed work will amaze you.
He offers us the chance to leave the
trenches and get an overall view of
the Great War.

And it's never too late to enjoy C'etait la
guerre des Tranchées by comic master
Jacques Tardi




surfilmfest

Maiatzetik abuztura bitarte Donostiako surfilm
festibalak jarduera ezberdinak antolatu ditu
iaz martxan jarritako jaialdi modeloari jarraiki.
Emanaldi guztiak astebetean kontzentratu
beharrean, uda osoan zehar ekitaldi eta
proiekzio ezberdinak egingo dituzte gune
ezberdinetan. Guri behintzat ideia ederra
iruditzen zaigu.

malomuymalo

Malomuymalo bikoteak, urte mordoa
darama estilo propioa duen ibilbide
bat garatuz. Gisa askotako ekintzak
gauzatzeaz gain ez diote inoiz utzi
beren ideiak eta burutazioak paperean
marrazteari. Orain, esaldi ilustratu edo
ilustrazio idatzi horietaz gozatzeko
aukera dugu Bilboko Narata denda-
aretoan. Uztailak 5a bitarte.

surfilmfest

From May to August Donostia Surfilm
Festival has organised different events
like last year's. But instead of squeezing
all the events into a week, there will be
different events and film shows throughout
the summer at different places. We think
it's a great idea.

surfilmfestibal.com

malomuymalo

The Malomuymalo partners have spent
many years working with their own style.

As well as organising many events, they

have never stopped putting their ideas
and thoughts on paper. We now have
the chance to enjoy their illustrated
sentences and written illustrations at
Bilbao's Narata shop-gallery. Until the
5th of July.

malomuymalo.com
naratashop.blogspot.com.es/




mikel azkargorta - ilha grande - brasil




juan perez agirregoikoa

Donostia. 1963. Ez dugu besterik esango. bere biografia eta ibilbidea, bere erakusketa
eta argitalpenak ezagutu nahi dituenak sarean ditu. Denbora mordoa generamatzan
artista honen lana erakutsi nahiean. Artea ulertzeko eta egiteko duen moduarekin
guztiz identifikaturik sentitzen garelako. Kritika, ironia zorrotza eta umore beltzerako
duen gaitasunagatik. Bere obraren erradikaltasun eta garaikidetasunagatik. Adibide
gisa, Reina Sofian eskaini zitzaion erakusketako bi pieza. Batetik esperientzia
propiotik abiatzen den artista honek, patinatzaileek ordezkatzen duten ustezko
azpi-kultura subertsibo eta alternatiboari mozorroa kentzen dio. Bestetik, ikonografia
ezberdinak erabiliaz, hain kritikatua izan zen talibanek gauzatutako Bamiyan-ko Buden
suntsiketa, 1953. urtean De Kooning-en marrazki bat borratu zuen Rauschenberg-
en “akzio poetikoarekin“parekatzen du. Bai, umorea eta ironia... baina sakontasun
karga itzelaz josia.

San Sebastian. 1963. That's all we'll say. Anybody who wants to know more
about his biography, his trajectory, his exhibition and published work, will find it
available on the web. We have been wanting to showcase this artist's work for
a long, long time. The reason for this is because we have long since identified
with the way he understands art and his deft hand when it comes to his form of
criticism, sharp irony and dark humour. And also because of his work’s radicalism
and contemporaneity. An example of this is the two pieces on show at the Reina
Sofia. Based on his personal experience, this artist rips the mask from the face
of the so-called subversive subculture represented by skaters. He also compares
the poetic act by Rauschenberg when he erased a de Kooning drawing with the
Taliban destruction of the Bamiyan Buddha sculptures. Yes, humour and irony. ..
but with a wonderful dose of profoundness.









bisaia aldatuz
bidalatu

just be who you
wanna be

create you own face-book



8Ud|0 testua / by: arkaitz villar

Madrileko garage rock eszena berpiztu du The
Parrots taldeak. Sua darie bere kantuei eta disko
luzea argitaratu ez badute ere edozein aitzakia ona
da atal honetara ekartzeko. “Dee Dee Dangerous”
7"-koa bere indarraren adibide garbia da. Hiru ero
hauen arima festazalea “Gigantic trees” kantuan
entzun dezakezu.

The Parrots have breathed a new leash of life into
the Madrid garage rock scene. Their songs breathe
fire and though they haven't released a new LP, any
excuse is a good one to feature them here. Their
7-inch single “Dee Dee Dangerous” 7" is another
slice of their power. These three nutters showcase
their party animal spirit on “Gigantic trees”.

Danger Mousen alboan aurkitu du Black Keysek bere
diskoak ekoizteko edabea. “Lonely boy” ezagunaren
erritmo dantzagarrietatik aldendu eta Pink Floyd-en
psikodelia da nagusi desamodioa, malkoak, izerdia,
eta algarak batzen dituen disko berrian. “Fever”
kantutik aurrera indarra galtzen badu ere disko
borobila osatu du Akroneko bikoteak.

Black Keys have found what they needed to produce
their new album with Danger Mouse. They have
moved on from the danceable rhythms of the famous
“Lonely boy” and have embraced the psychedelia of
Pink Floyd on this record of heartbreak, tears, sweat
and the occasional smile. The two-piece from Akron
have made a well-rounded record that, however,
does lose strength from the track “Fever” on

Zortzigarren estudioko diskoan bere ibilbidean landu
dituzten estilo guztiak nahastu ditu Thee Oh Sees
taldeak: punk, rock, noise, fuzz, psikodelia, groove
eta pop doinuak. Giro kaotikoak albo batean utzi ditu
“Encrypted Bounce” eta “Savage victory” abestiek
erakusten duten magia ilunera gerturatuz. Betiko
doinu kutsakorrarekin jarraitzen dute.

Thee Oh Sees have brought together all of their
styles on their eighth album: punk, rock, noise, fuzz,
psychedelia, groove eta pop. They leave the chaotic
aside and move towards dark magic on “Encrypted

Bounce” and “Savage victory”. Catchy as ever.

The Parrot MO
Dee Dee Dangerous
Sonido Muchacho, 2014

No mythologies to follow
RCA, 2014

Black Keys
Turn blue
Nonesuch, 2014

Nick Waterhouse
Holly
Innovative Leisure, 2014

Thee Oh Sees
Drop We walk home together

El_Txef_A

Castle Face, 2014 Fiakun, 2014

Elektronika, soul eta indie doinuak nahasten ditu
Karen Marie Orsted-ek bere estudioko lan luzean.
Danimarkako abeslariak Aviciiren “True” disko
komertzial eta arrakastatsuan parte hartu bazuen
ere eremu horretatik aldendu eta nortasun berezia
duten kantuak osatu ditu. Giro barrenkoiez eta
misteriotsuz betetako disko da hau.

Karen Marie @rsted mixes electronica, soul and
indie melodies on her latest album. This Danish
singer appeared on the commercially successful
“True” by Avicii but she has moved away from
this style here and has come up with some very
special songs. An intimate and mysterious record

Waterhousek esan duenez Chinatown filmearen
eragin handia du disko honek. Berriz ere 50ko eta
60ko hamarkadetako soinua bilatu du bere abesti
berrietarako eta egun lantzen diren R&B doinuen
bozeramailean bilakatu da. Heldutasuna sumatzen
da "Holly” betetzen dituzten hamar kantu bizi eta
energikoetan.

Waterhouse has stated that the film Chinatown was
a huge influence on this album. He once again turns
to the sounds of the 50s and 60s for his new songs
and has become the spokesperson for contemporary
R&B. There is a definite sense of an artistic maturity

on the ten lively energetic songs on “Holly”

Estudioko bigarren diskoa kaleratu du Aitor
Etxebarria gernikarrak. Hannot Mintegia, Biskonti,
Napoka Iria, Meggy eta Woolfyren kolaborazioak
izan ditu lan honetarako eta elektronikaren eremu
berriak ikertzen jarraitzen duela erakusten du beste
behingoz. Azken urteetako bidaiek bere soinuari
heldutasuna eman dio.

Gernika lad Aitor Etxebarria has just released his
second album. Hannot Mintegia, Biskonti, Napoka
Iria, Meggy and Woolfy have collaborated on
this record where the artist continues with his
investigation of new styles of electronica. His work
in recent years has added maturity to his sound



Bill Drummend et Jimmy Caxty elkariu zirenerake, bare kasa
hemeaile musila ot arks projekiustan ibilia zen, XILF ksnpsan bat eyin
fenean 6z zuien musile mmdve eldetzsko asmodlk. Beren asmoa musilka
Slinésitzealzeny

1889. urtsan, “Doctorin’ the Tardis” izeneko single bat kaleratu zuten. Eta
fnork espero ez zuena lortu zutsn. Musika zerrendstako lshen postura iristsa.
Kantua, Doctor Who telesaileko eta Glary Glitterren Rock and roll part two
kantuen nahasksta eta kollage bat da. Cauty eta Drumond-ek komunikabide
guztien laudorio eta atentzioa jasotzsn ari zirenean, “The Manual: (How to
Have & Number One the Easy Way)"testua argitaratu zuten, non argi eta garbi
azaltzen zuten Gary Glitter birziklatuaz sdonork lor zezakesla zerrendstako [shen
postuetara iritsiko zen kantu bat egitea. Musika industria aho bete hortz geratu
zen. Ondoren iritsiko zen arrakasta “The Quesn and I, ABBA talde suediarraren
“Dancing Queen” kantuaren zatiak hartzen zituen eta jakina, dantzalskuetan,
jendeak ero moduan dantzatzen bazuen ere, suediaren abokatuek erokeria hura
gelditzeko lanean jarri ziren. Drumond eta Cauty Suediara bidaia egin zuten
ABBAko partaideekin elkartzeko asmoz, baina laukete eurobisibeak ez zuen
bi ingeles xelebre horiekin ezer jakin nahi izan. Drumond eta Cautyk, aurrstik
dendetatik erretiratutake “7he Quesn and ["LP-ak Suediara eraman zituzten eta
zeremonia batsan erre eta Iparraldsko itsasora bota zituzten binilo errautsak.

1991. urtean “The White Room” izeneko diskea argitaratu zuten. Asmoa, dance
purua izango zen lehen diskoa egitea. Rock and rollarsn inongo elementurik
gabe eginiko diskoa. Purs Trance izena eman zioten aditusk eta dantza pista sta
zerrendak hautsi zituzten. Urtebete beranduago, zuzeneko batean, hildako ardi
baten gorpua jaurti zuten eszenatokitik ikuslegoa zegoen tokira. Handik gutxira,
Brit Awards sarietan, ikuslegoearen kontra fogeozko ametralladera rafaga batekin

amaitu zuten zuzenekoa, aurretik inon iragarri gabs hura izango zela KLF-ren
azken agerpena. lkuslegoaren tiroketa polemikoa susrtatu zsn szbairik gabe.

Segidan, bikoteak, beren katalogoa dendstatik emetiratu, masterrak eta abar
suntsitu, eta Drumond eta Cautyk musika mundura itzultzeko kondizio bakarra
Jarri zuten: Israel eta Palestinako gatazka amaitzea. Ez zuten hitza bste ordea.
Handik urte batzuetara, iragarpenik gabe beste bshin, biak azaldu bai ziren 20
minutuko emanaldi batean... gurpildun aulki banatan. The KLF, bersz Kopyright
Liberation Front esan omen nahi du, baina bikotsak, ohi zusn bszala, ez zusn
inoiz ez baieztatu ez ukatu.

K foundation

Baina bikotearen skintzarik iraultzaile eta ausartena iristear zegoen. KLF
proiektuarekin irabazitako dirutzarekin X foundation sortu zuten, artearen
mundua hankaz gora jartzsko asmoz. Beren lehendabiziko ekiniza, sari bat sortzea
fzan zen. Urteko artistarik txarrena sarituko zuena hain zuzen ere. Baina beren
ekintzarik muturrenskoa 1994. urtsko abuztuaren 23an egin zuten, Eskoziako
Jura irlan. KLF musika proiektuarekin urteetan irabazitako dirua bildu sta
ere egin zuten. Literalki. Miliol bat libera errauts bihurtu zuten di-da batsan.
Guztia, Watch the K foundation burmn a Million Quidizeneko bideoan jaso zuten.

20 urts pasa dira Cauty eta Drumond-ek historiako barbakoarik garestiena
piztu zutenetik. Eztabaida eta hausnarketa franke sortu zituzten beren ekintzek.
Musika industrian zerrendstako lehen pestura iristeko kantu bat fabrikatzea
z6in erraza zen frogatu zuten. Eskubideak eta copyright-aren nguruan ere hika-
mika ugari piztu zuten beren musika konposizio-kollagekin. garaikidearsn
inguruan mugitzen dsn negozioari buslta sman sta dirutza hura erre zutsn. Inori
azalpenik eman gabe...ohi zuten moduan.



By the time Bill Drummend and Jimmy Cauty get tegether, they had
already been invelved in hundreds of music and arts projsets. When
they got tegether under the name KLE it was net thelr intention to
change the world of musie. They wanted to destroy it.

In 1989 they brought out the single “Doctorin’ the Tardlis". And they achieved
what nobody expected. It reached the top of the charts. The song is a
collage and mix of the theme tune from the tv series Doctor Who and Gary
Glitter's Rock and roll part two. When Cauty and Drummond were gstting
all the media’s praises and attention, they published “The Manual: How to
Have a Number One the Easy Way", saying quite clearly that anybody who
recycled Gary Glitter could make a song which would gst to ths top of the
charts. The music industry was gob-smacked. Their next hit, “The Queen and
I, toak bits from Swedish group ABBA's “Dancing Queen™ and, of courss,
even though people danced like mad to it, the Swedss’ lawyer tried to get
the madness stopped. Drummond and Cauty travelled to Sweden to mest
up with the members of ABBA, but the Eurovision-winning quartst did not
want fo hear anything about the two strange Britons Drummond and Cauty
had taken the “The Queen and [~ LPs which had been withdrawn from the
shops with them to Sweden and they bumed them ceremonially and threw
the vinyl ashes into the North Sea.

In 1991 they brought out “The White Room”, Their idea was to make a purs
dance record. A record without anything from rock’n’roll on it. The expsrts
called it Pure Trance and they walked all over the dancs floors and dancs
charts. A ysar later, during a concert, they threw a dead sheep from the stags
onto the audience. Shortly afterwards, at the Brit Awards, they finished their
show by firing duds from a machine-gun at the audisnce without warning

anybody beforshand. It was KLF’s last appearance. Shooting the audisncs
really caused a controversy.

The partners took their back catalogue out of the shops, destroyed the masters
and so on, and gave the world a single condition for them to retum to the world
of music: ending the conflict between Israel and Palestine. But they didn’t keep
their word. Some years later, and again without giving any warning, they gave
a twenty minute concert together ... each of them in a wheelchair. Apparently
KLF means Kopyright Liberation Front, but the partners, as usual, have never
confirmed or denied it.

K foundation

However, the partners” most revolutionary and daring event was yst to happsn.
With the money they had earned with KLF, they set up K Foundation with the
objective of tuming the world of art upside down. Their first initiative was
to create a prize. It was going to be awarded to the worst artist of the year.
But their most extreme event took place on the isle of Jura, in Scotland, on
23rd August, 1994. They teok all the money they had eamed with the KLF
music project there and bured it. Literally. A million pounds became ash in
the blink of an eye. You can see it all in the video Wateh the K foundation
burn & Million Quid.

20 years have gone by since Cauty and Drummend lit the most expensive
barbecue in history. Their events caused many debates and reflections. They
proved how easy it was to reach the top of the music industry charts. Their
musical compesitions/collages led to a lot of debate about copyright. They
turned the contemporary art business upside down and burned the fortune
they’d made without giving any explanations to anybody. As usual.






<<Diseinu cool-ak, hasierako marrazki bizidunen artea, rockabilly zaharra, hully gully-a,
western swing-a, Alex Ateinweiss eta Jim Glora diseinatzaileak, espazio-ontziak, akorde
minorrak, eta 20ko urtetatik 60ko urteetara arteko kontu arraro, basati eta frenetiko guztiak
atsegin al dituzu???? BAITA NIK ERE!>>

Horrela aurkeztu du bere burua Marcel Bontempi musikari alemaniarrak bere blogean.
Musika eta diseinu estilo zaharrak maite dituen The Montesas talde ezaguneko musikari
eta diseinatzailea da Bontempi; egun, Dr. Bontempi's Snake Qil Company izeneko hillbilly
tankerako bandan ere jotzen du. Oraingoan, baina, bakarka abiatutako ibilbidea izango
dugu hizpide. |zan ere, bide horretan, binilozko zazpi single argitaratu ditu, 1997az geroztik.
Disko horiei erreparatuz gero, nabarmen antzematen da 2011ko Old Mad Witch EPtik
aurrera, alemaniarraren kantuek hobera egin dutela, bai eta azalen diseinuek ere; diseinu
horiek, gainera, berak egiten ditu. Bada, zazpi hazbeteko horietarako, gai baten inguruko
kantu zaharrak aukeratu, moldatu eta grabatzen ditu, eta gero, irudi egoki eta bikainarekin
jantzi: 2012ko Big Fat Spider Vs. Spiderman diskoan, armiarmak jorratu zituen; 2013ko Bull
Frog izenburuko EPan, berriz, igelen inguruko hiru doinu bildu zituen, eta 2014ko maiatzean
argitaratu berri duen The Headless Horseman And Other Tales... bururik gabeko zaldunaren
kondaira izan du ardatz.

Baina zer dator lehenengo, diskoaren kontzeptu osoa ala kantua?

Beti hasten naiz kantu batekin. Kantu batek disko bat merezi duela ohartzen naizenean,
kontzeptu osoaren inguruan hasten naiz pentsatzen. Bi kantuko singlea izan daiteke, edo
EP bat. Orduan, gainerako kantuak grabatzen ditut, eta gero, diseinua egiten dut. Azkenik,
kontrazaleko oharrak idazten ditut; ohar horietan instrumentuak jotzen dituzten fikziozko
pertsonaien izenak ere sartzen ditut.

Eta nola dakizu aukeratu duzun kantu horrek ondo funtzionatuko duen zure
ahots eta soinuarekin?

Galdera ona da, izan ere, hori da ikertu behar dudan gauza bakarra: ea kantua benetan
egokitzen zaidan, ea egoki jo dezakedan. Kantu bat aukeratu dudanean, irrikan egoten
naiz aldatzeko, kantuari beste buelta edo sentimendu bat gehitzeko: azkarragoa egin,
geldoagoa, mambo erritmo bat edo 60ko urteetako beat kutsua erantsi, edozer; halere,
gauzarik funtsezkoena da, ea ondo egokitzen den nire abesteko gaitasunera. Hortaz, doinu
asko baztertu egiten ditut.

Non aurkitzen dituzu kantu horiek? Diskoen bildumazale sutsua al zara?
Estilo zahar guztiak atsegin ditut, iragan mendeko hasieratik, 60ko hamarkada amaierara arte.
LP. CD eta single bilduma ona daukat, baina ez naiz bildumazalea. Gehiago naiz melodien
eta armonien biltzaile bat, nire buruan gorde daitezen. Youtube material berria bilatzeko
bide ona da, eta ez duzu txakur txikirik gastatu behar; material ilun asko entzun dezakezu
sarean, toki egokian baino ez duzu bilatu behar. ..

Zure singleen azalak egiten duzu, eta euren artean kohesio estetiko ildo bat dago.
Beti egin ditut nire diskoen diseinuak. Ez dit inork esaten nolakoak beharko luketen izan,
edo hau edo bestea. Maite dut nahi dudana egitea; hau da, inork ez daki musikariak bezain
ondo, zein sentimendu igorri nahi duen bere musikarekin, ezta zein azal beharko lukeen
izan musika horrek.

Amaitzeko, diskoen kontrazaletan beti txertatzen dituzu testuak, jazz disko
zaharretan bezala. Zergatik?

Azaleko oharrak norberak pentsa zezakeen baino garrantzitsuagoak dira, eroslea musika
entzuten dagoen bitartean, zurrumurruak, egia osoak ez direnak eta informazio interesgarria
zabaltzeko aukera baitaukazu.

<<You dig cool graphics, early cartoon artworks, vintage rockabilly, 60s beat, hully gully,
hillbilly, western swing, alex steinweiss, jim flora, rocketships, minor chords, everything
weird, wild and frantic from the 20s to 60s???? ME TOO!!!1>>

That's how German musician Marcel Bontempi introduces himself on his blog. Bontempi is
a musician and designer who loves music and design and is a member of the well-known
band The Montesas. He also plays with hillbilly outfit Dr. Bontempi's Snake Oil Company.
Right now, however, we're gonnna have a look at his solitary project. He has released
seven vinyl singles since 1997.

If we take a closer listen to these records, there is a clear improvement in the songs and
sleeve design from the 2011 EP Old Mad Witch onwards. For each 7-inch single release
he chooses a specific topic based around old songs which he then arranges and records.
He then chooses the most suitable imagery to dress them up with. On his 2012 Big fat
Spider Vs. Spiderman record, he explored the topic of spiders. On Bull Frog in 2013 he
picked three tunes based on frogs, and on his recent The Headless Horseman And Other
Tales from May, 2014, he focuses on headless knights.

What comes first: the whole concept of the record or the song?

| always start with a song. When a song merits a record, | start to work on the concept as
a whole. It could be a single or an EP. That's when | record the other songs, which | later
follow with the design. | then write the sleeve notes where | include the fictional names
of those who play the other instruments.

And how do you know that the songs you choose will work with your voice
and sound?

That's a good question. In fact, that's really the only thing | have to ask myself: does the
song truly suit me? Can | do it properly? Once | have chosen a song, | really get excited about
changing it, you know, turn it on its head a bit and find a new emotional angle to it. Do it
faster, slower, add a mambo beat to it, or a 60s’ beat, whatever, the most important thing
is that it suits my style of singing. So, there are a lot of possibilities that | have to reject.

Where do you find these songs? Are you an anorak when it comes to collecting
records?

| like all old styles, from the beginning of the last century to the end of the 60s. | have a
very decent collection of LPs, CDs and singles but | wouldn't classify myself as a collector.
| prefer to see myself as a collector of melodies and harmonies, stuff | can keep in my
head. Youtube is a good way to find new material and it doesn't cost a penny either. There
is a lot of dark stuff you can hear on the internet, all you need is to know where to look. ...

You do the sleeves for your singles and there is a cohesive aesthetic linking
them all.

| have always done the design for my own records. Nobody tells me what anything should
look like, this or that or the other... | love doing what | do, | mean, nobody knows better
than the musician themselves what emotions they want to express with their music and
what type of imagery should go with that music.

To finish off, you always include texts on the back sleeve, like on old jazz
records. Why?

Sleeve notes are more important than you yourself might realise. They are interesting for
the buyer because they give them a chance to gossip and read interesting stuff and half-
truths as they listen to the music.




koloreen kartzela

Pantonea. Kolorearen biblia. Existitzen al zen kolorerik pantonearen aurretik? Gure
aiton-amonek baietz diote. Existitu zela, koloreak, kontzentrazio eremu batean,
hizki eta zenbaki kodeetan sailkatuta eta lerrokatuta bizi izan ez ziren garai bat.
Existitu zela garai bat non ostadarraren agerpenak mundua eten egiten zuen eta
koloreek beren izena natura, herrialde eta jainkoetatik hartzen zuten.

1692. urtean, A. Boogert izenaz sinatzen zuen holandar batek, akuarela margoak
nahastearen arteari buruz liburu bat idatzi zuen. Eta ez zuen idatzi soilik. Hain zuzen
ere, margoa eta ura nahasketa ezberdinekin esperimentuak egin zituen. 800-tik
gora adibide margotu eta sailkatu zituen txukun-txukun. Liburua kolore gida gisa
dago idatzia, baina arazo txiki eta gaindiezina zuen. Eskuz eginiko kopia bakarra
izanik, ez zuen inolako erabilgarritasunik kolore gida gisa.

Egun ezagutzen dugun lehendabiziko Pantone kolore gida 1963. urtean argitaratu
zen. Baina A. Boogert holandarrak eginiko akuarela gidak argi erakusten du, egun
koloreak “pribatizatzearen™ sukarrak zenbat duen iruzurretik. Pantonea sortu baino
300 urte lehenago existitzen zelako kolore gida bat. Egun Aix -en-Provence hiriko
Méjanes liburutegian gordea dagoena eta thebalde hemen bisitatu dezakezuena:

www.e-corpus.org/notices/102464/gallery/

a prison for colours

Pantone. The bible for colours. Were there any colours before pantone existed?
Our grandparents say that there were. There was a time when colours didn't
live cooped up, classified with codes of letters and numbers, in a concentration
camp. There was a time when rainbows made the world stop and colours took
their names from nature, countries and gods.

In 1692 a Dutchman who signed as A. Boogert wrote a book about the art of mixing
water colours. And he didn't just write. In fact, he experimented with different
mixtures of paints and water. He neatly painted and classified more than 800
examples. The book was written as a guide to colours, but there was a small yet
insurmountable problem: as there was only one copy of his hand-made book, it
couldn't be used as a colour guide.

What we now know as the Pantone colour guide was first published in 1963. But
the Dutchman A. Boogert's watercolour guide does show how much deceit there is
in the current fever to “privatise” colours. Because there was a colour guide 300
years before Pantone was created. Now it is kept in Aix-en-Provence’s Méjanes
library and you can see it at no charge:

www.e-corpus.org/notices/102464/gallery/



cyanometer

Zeruko urdin ezberdinak neurtu eta izendatzeko, 1789. urtean, Horace-Benedict de
Saussure fisikoak eta Alexander von Humboldt naturalistak Cyanometer izeneko
tresna eder bezain sinplea hau asmatu zuten.

Geneva, Chamonix eta Mont Blanc-eko zeruak oinarri hartuta, zuritik beltzera doazen
52 urdin ezberdin lortu zituzten Prusiako urdina deritzon tinta eta ura nahastuaz.
52 urdin horiek borobil batean bildu eta zeruaren urdintasun graduak neurtzeko
gailua sortu zuten. Urdintasun eta gardentasun maila ezberdinak, atmosferan
dagoen ur lurrinaren araberakoa zela deskubritu zuten eta ondorioz atmosferako ur
lurrina neurtzeko tresna erabilgarria izan zen aurrerantzean. Humboldtek bidaietara
beti eramaten zuen Cyanometer-ari esker Hegoamerikako zeruaren urdintasuna
neurtu ahal izan zuen.

cyanometre

In order to measure and name different sky blues, in 1789 the physicist Horace-
Benedict de Saussure and the naturalist Alexander von Humboldt invented
their Cyanometer, which is as beautiful as it is simple.

Taking the sky at Geneva, Chamonix and Mont Blanc as its basis, they obtained 52
different blues between white and black by mixing water with Prussian blue ink.
They put the 52 blues together on a circle and that was their device for measuring
the degrees of the sky's blues. They discovered that the different degrees of blue
and transparency depended on the amount of vaporised water in the atmosphere
and, so, their circle could also be used to measure the amount of vaporised water.
Humboldt always took his Cyanometre with him when he travelled and he used
it to measure the blueness of the sky in South America.



mikroskopioan
sortu
zen
ate
monumentala

Rene Binet arkitekto frantsesak landare eta oskoldun espezie ezberdinen morfologia
aztertu eta naturak erakusten zizkion eraikuntza molde, lotura eta formak bere
lan ezberdinetan erabili zituen

Natura eta biologiaren ikerketa horretan oso lagungarri izan zitzaizkion Ernst
Haeckel biologo eta ilustratzailearen lanak (ikus the balde 52). Haeckelek,
mikroskopioari esker, espezie ugariren morfologia ikertu eta marraztu ahal izan
zuen. Binetek, garaikidea zuen Ernst Haeckelen ilustrazio horiek ikertu eta bere
lanen inspirazio iturri bihurtu zituen.

Art Nouveu, Art-Deco eta Parisen modan zegoen “ Orientalisme” mugimenduaren
ikurretako bat bihurtu zen Binet bere lanei esker. Haeckel-en bi dimentsioetako
ilustrazioak hiru dimentsioetako objektuetan bihurtuaz, altzariak, lanparak,
solairuetarako baldosak eta bestelako objektu ugari diseinatu zuen. Lorategi
diseinatzaile gisa ere lan ederrak egin zituen Paris inguruko hainbat jauregi eta
etxe aristokratikoetan. Baina bere lanik ezagun eta garrantzitsuenean eraman
zuen muturrera naturak eskaintzen dituen irtenbide morfologiko eta estetikoen
aldeko apustua.

Haeckel-ek, ozeanoetan dauden radiolariak (ameba protozooak) irudikatuz eginiko
litografiak izan ziren, 1900. urtean Parisen ospatu zen Erakusketa Unibertsalerako
eraiki zuen Porte Monumentale-aren oinarri. Mikroskopioetan ikusten ziren
radiolaria fosilen hezurdura mineral garatu eta polimorfikoak ardatza hartuta,
garairako teknikoki ausarta eta estetikoki guztiz extralurtarra zen arku edo atea
eraiki zuen. Erakusketa hartatik, nagusiki, Gustave Eiffelek eginiko dorrea
geratzen zaigu, baina hau gaitzetsi gabe, egun, Binet-en Porte Monumentale
-a gurutzatu ahal izatea zein ederra litzatekeen pentsatzea ezin dugu saihestu.

the
monumental

door
created in a
microscope

French architect Rene Binet studied different species of plants and crustaceans
and used the patterns, links and forms which he found in nature in his work.

Biologist and illustrator Ernst Haeckel's work was very useful to him during
his research (see the balde 52). Haeckel, thanks to his microscope, was able to
research and draw the forms of many species. Binet studied his contemporary
Ernst Haeckel's illustrations and they became the inspiration for his work.

Binet's work made him a symbol for Art Nouveau, Art-Deco and the “Orientalism”
which was fashionable in Paris at the time. Turning Haeckel’s two-dimensional
illustrations into three-dimensional objects, he designed many pieces of
furniture, lamps, roofing tiles and other objects. He also did beautiful work
as a garden designer in many artistocrats’ mansions and houses around Paris.
But in his best known, most significant work he chose the most extreme forms
and aesthetics which nature had to offer.

The ocean radiolarias (protozoos) which Haeckel had shown in his lithographs
were the basis for his Monumental Door constructed for the 1900 Paris Universal
Exhibition. He built his aesthetically completely alien and, for the time, technically
daring arch basing himself on the polymorphic radiolaria fossils (which had
become minerals) which he had seen in thanks to his microscope. The most
important thing still standing from that exhibition is Gustave Eiffel’s tower,
but, without wanting to belittle that, we cannot help thinking how wonderful
it would be to have Binet's Porte Monumentale with us today.






THESE

CAN

landare pozoitsuen paradisua

PLANTS

KILL

Medici familiak lorategi botaniko eder eta ezaguna eraiki zuen Roman gonbidatu eta bisitei harrera
egiteko. Paduan eraiki zuten lorategia ordea oso jende gutxik ezagutzen zuen. Bertan landatzen ziren
landare pozoitsuak zaintzen zituzten lorazain eta medikuek besterik ez. XX. mendearen erdialdean,
dukesa izendatu berri zuten emakume batek, Paduako lorategi hartan inspiratuta, landare pozoitsu
eta narkotikoei eskainitako lorategi botaniko paregabea sortu zuen.

Alnwick lorategi botanikoko burdinazko ate nagusian forjatutako, kaskezurrek, ohartzen dute bisitaria: These
plants can kill (landare hauek hil zaitzakete). Eta oharra ez da turistak erakartzeko marketin estrategia
bat. Lorategi honetan ehundik gora landare pozoitsu dago. Beste askoren artean Atropa belladonna
(belaikia) ezaguna, Strychnos nux-vomica (estriknina) edo eta Conium maculatum (astaperrexila). Alnwick
lorategi botanikoan badira ukitu, edo eta usaintze soilarekin hilgarriak izan daitezkeen landareak eta
arrazoi horregatik zaintza eta ziurtasun neurri bereziak dituzte. Nor da landare guzti hauen Poiso Ivy? Ez
ez da Uma Thurman mono estu berde bat jantzita. Eta ez da ere The Cramps-eko gitarjolea mono estu
beltza jantzita. Monorik hesturik janzten ote duen ez badakigu ere, beste biekin batera hirukote ederra
osatuko luke lorategiko sortzaile eta arduraduna den Jane Percyk. 1995. urtean Jane Percy-ren senarrak,
bere anaiaren heriotza zela eta Duke of Northumberland titulua heredatu zuen...eta tituluarekin batera
Alnwick izeneko gaztelua.

Alnwick gaztelua nahiko egoera pattalean zegoen eta duke eta dukesa berriek hura zaharberritzeko
lanean hasi ziren. Gezurra dirudien arren, batzuetan zinema zure etxera datorrenean ere lagungarri
suertatu daiteke ( ikus 36-37. orr.) . Harry Potter sagako lehen bi pelikuletan azaltzen den Hogwarts da
hain zuzen ere Alnwick gaztelua. Jane Percy berehala jabetu zen gaztelu haren inguruko terrenoak berezi
samarrak zirela. Ikertzen hasi eta lorategia, 1750. urtean Capability Brown izeneko paisajista ezagun batek
diseinaturikoa zela deskubritu zuen. Lorategiak mendeetan zehar aldaketa ugari izan zituen. XIX. mendean
viktoriar lorategien erreinuan italiar kutsuko lorategi bakarrenetakoa zen. 2. mundu gerran, lorategiak
izaki bizidunak direla argi geratu zen, egunero platera betetzeko elikagaiak hazteko baratza izatera pasatu
zenean. 50. hamarkadatik aurrera abandonaturik geratu zen. Jane Percy-k, Northumberland-ko dukesa
berriak, nortasun berri bat emango ziola erabaki eta landare pozoitsuei eskainitako lorategia sortzeari
ekin zion. 2005. urtean ireki zituzten heriotzaren berri ematen dizuten kaskezur burdin ateak. Landare
pozoitsuez gain, medizinan erabiltzen diren sendabelarrak eta landare narkotiko ugari ere dago. Azken
hauetako asko, gobernuak emandako baimen bereziekin landatuta eta burdin kaioletan literalki preso.
Lorategian 24 orduko zaintza berezia du lapurreta eta “istripurik” gertatu ez dadin.

Ez dugu hala ere Northumberlandera joan behar landare pozoitsuak ikusteko. Egun, dozenaka jantzi marka
buruz dakizkigu, baina landareak landare, txoriak txori eta arbolak arbola besterik ez diren garaiotan ez gara
kapaz gure inguruan ditugun landareen ezaugarriak ezagutzeko. Eta bertan, gure hirietako erdiguneetako
lorategi domestikatuenetan ere topa ditzakegu landare pozoitsuak. Esate baterako Gipuzkoako armarrian
azaltzen den haginaren (taxus baccata) fruitu eta azalaren pozoia erromatarren garaietatik da ezaguna. Baso
eta bide inguruetan hazten den kuku-praka (digitalis purpurea) ederra, dosi txikietan erabilita sendabelarra
da eta dosi handiagoetan hilgarria izatera iritsi daitekeena. Eta beno, gero landare narkotikoena ere dago,
baina hariek, horiek ziur askoz hobeto ezagutzen dituzue... alprojak!



a paradise of poisonous plants

The Medici family built a famous beautiful botanical garden where they could welcome visitors and
guests in Rome. The gardens they had built in Padua, however, were only known by a handful of
people. The only people who knew of their existence were the gardeners and doctors who planted
and cared for the poisonous plants grown there. At the end of the 20" Century, an unexpectedly
proclaimed duchess in England, inspired by the collection of poisonous plants in Padua, designed an
incomparable poison garden that features plants with poisonous and narcotic properties.

The skulls and crossbones on the wrought iron gates to The Alnwick Poison Gardens warn the visitor:
These plants can kill. It is not a marketing strategy to attract tourists either. There are over one hundred
poisonous plants here. Amongst others you have the well-known Atropa belladonna (deadly nightshade),
Strychnos nux-vomica (strychnine) or Conium maculatum (hemlock). In The Alnwick Poison Gardens there
are plants that can kill merely by touch or smell. And consequently there are special care and security
measures taken. Who is these plants’ Poison lvy? No, it's not Urma Thurman clad in a body-hugging set
of green overalls. Nor is it the Cramps’ guitarist in tight black overalls either. To be honest, we are not
even sure if Jane Percy, the brains behind the gardens, and her two other gardening colleagues wear
overalls at all. In 1995, Jane Percy’s husband inherited the title of Duke of Northumberland on the death
of his brother... the title and Alnwick Castle.

Alnwick Castle was rather run down when the new Duke and Duchess began its renovation. Strange as it
may seem, but sometimes when the cinema comes to your home, it can actually be helpful. The Hogwarts
that appears in the first two instalments of the Harry Potter saga is Alnwick Castle. Jane Percy quickly
realised that the gardens surrounding the castle were quite special. She did a little research and discovered
that they had been designed in 1750 by the famous landscape architect Capability Brown. The gardens
had gone through many changes down through the following years. In the 19th Century, it was one of
the few gardens in this period of Victorian gardens to have a definite Italian touch. During the Second
World War, it proved it was thriving with life as it went from a flower garden to a vegetable-producing
allotment to help feed people on a daily basis. From the 1950s on it was abandoned. Jane Percy, the
new Duchess of Northumberland, decided to breathe new life into the gardens and decided to create a
garden dedicated to poisonous plants. The gates that warn of possible impending death were first opened
to the public in 2005. In addition the poisonous plants, the gardens are also home to many other plants
with medicinal and narcotic properties. Many of the latter needed special governmental authorisation
before they could be planted and are kept inside metal cages. The gardens are guarded 24 hours a day
to prevent theft and "accidents” from happening.

That said, we do not need to go to Northumberland to see poisonous plants. Nowadays, in this day and
age where we instantly recognize and know dozens of different designer clothes brands but where birds
are simply birds and trees just trees, we are unable to distinguish the different characteristics of the
plants we see around us all the time. And we can find poisonous plants in even the most domesticated of
floral spaces. For instance, the poisonous properties of the fruit and bark of the yew tree, which appears
on the crest of Gipuzkoa, have been well-known here since Roman times. The beautiful purple common
foxglove (digitalis purpurea), found in local forests and country trails, can be used in small quantities as
a medicinal plant but it can be deadly if taken in larger doses. And, of course, there are other narcotic
plants to be seen, but we are fairly sure that you know most of these already.... You rogues!

Poison Garden

Do MoT TOUCH, SMELL
OR EAT AMNY PLAMNT !

CHILDREMN MuusT BE
ACCOMPAMIED AT ALL
TIMES




charles h. fort

salbuespenaren ikerlagia

Hain maiteminduta gaude euskaldunak geure mundutxo propioarekin ez dugula
kuriositaterik azaldu mundu ezezagunekin. Zilborrari begiratu diogunez luzaroan,
hemen ez da loratu esoterismo modernoaren inguruko interesik. Berbena
kataplasma edo behatzak giltzurruneraino sartzen dizkigun petrikiloa miresten
dugu, hura bai, nolabait gure kulturaren zatia ere badelako. Petrikiloa, izen
jat@igjatorra. Euskalduna muturretik buztanera. Baina ez diegu jaramonik egiten
zientziak bazterrean uzten dituen hondakinei. Bestelako fenomeno eta gertakizun
paranormalei. Horiek jende xelebrearentzat dira, eta gu, euskaldunak serioak gara.

Horregatik, zoritxarrez, hemen ez dugu Charles H. Fort bezalako pentsalari,
idazle, bide-erakusle eta ikerlaririk izan. Charles H. Fort 1874. urtean jaio zen
Albanyn (NY) eta egun ezagutzen ditugun para-zientzia ia ororen teorizatzailea
da: objektu hegalari ezezagunak, desagerpenak, mundu paraleloak, igel euriteak,
kriptozoologia, teleportazioa,... Mulder eta Scullyk X Expedient telesaielan bizi
zituzten abenturak ikustea besterik ez dago, saioko gidoilariek Charles H. Forten
bibliografia osoa goitik behera errepasatu eta kopiatu zutela jabetzeko.

Ikerlari eta idazle handi honek, trebezia berezia zuen arrakastari ihes eg.lterako
orduan. Bere libururen batek arrakasta lortzen zuen bakoitzean, hura zalantzan
jartzen zuen lan berria kaleratzen zuen segidan. Benetan txalogarria eta
eredugarria iruditzen zaigun jarrera. AEBtatik Ingalaterrara bizitzera joan zenean,
ez zuen aukerarik galdu Hyde Parkeko Speakers Corner ezagunean bere teoriak
azaltzeko eta eztabaidatzeko. Astero-astero, zortzi urtez hurbildu zen parkera,
bertan hiltzen zirenen gozamenerako. Charles H. Fort benetako antisistema eta
anarkista bat izan zen. Handiena. Bere buruaren saboteatzaile izateko pertsona
duin eta argia behar duelako batek. Frakasoaren amorante fidela izateko ez du
edonork balio.

1932. hil zen Charles H.Fort. Ogi beltz, gurin eta whisky dieta zorrotzak
lagunduko zuen bere heriotz goiztiarrean. Lan ugari utzi zuen idatzita. The
Outcast Manufacturers (1909) nobela, Book of the Dammed (1919) zientziak
baztertutako gertakizunen bilduma, Lo! (1931), Wild Talents (1932), Turra &
Migiie (1935) besteak beste. Argitaratu gabeko eskuizkribu ugari topatu zituen
bere familiak, tartean Many Parts izeneko autobiografia. Beranduago argitaratzen
joan diren lanak dira eta Fort-i, nahiz eta beste batzuk baino ezezagunagoa
izan, idazle ameslari eta eroen panteoian lehentasunezko lekua egin diotenak.
Zientzia paranormalen inguruko ForteanTimes aldizkari entzutetsuak izena (www.
forteantimes.com) hari zor diola esateak ematen du salbuespenaren ikerketa bere
bizitzako arrazoi egin zuen idazle honen garrantziaren neurria.



researcher of the anomalous

We Basques are so smitten by our own little part of this planet that we have
never really professed curiosity about the wide unknown beyond our frontiers.
We have spent a long time enraptured by our navels and, consequently, there
has been no real interest in modern esotericism. We do admire quacks who
apply verbena poultices or dig their fingers right into our kidneys because they
are seen as being seemingly of ‘our own’ culture. Petrikilo (medically untrained
person who cures people) is a great word. Basque from head to toe. But we

continue to ignore everything that science discards. Other types of paranormal
occurrences. They are left to the oddballs, you know, begause we Basques are
a serious people.

That is why we have never, unfortunately, had the likes of Charles H. Font,
thinker, author, guide and researcher. He was born in 1874, Albany in New
York and he is responsible for almost all of the theory behind modern para-
science: unidentified flying objects, disappearances, parallel words, frog-rains,
cryptozoology, teleportation... Watching Mulder and Scully in TV show The
X-Files, you soon realise that the scriptwriters read and copied the complete
bibliography of Charles H. Fort.

This magnificent author and researcher was especially adept at avoiding
success. When one of his books was successful, he would quickly publish
another one that would question his own findings. We find this self-critical
attitude of his very praise-worthy indeed, a true role model. On moving from the
USA to London he soon made his way to the famous Speaker’s Corner in Hyde
Park where he explained and debated his theories. Every week for eight years,
he would go along to the delight of those who gathered there. Charles H. Fort
was truly anti-system and an anarchist. The greatest. You really need to be an
honourable and intelligent person to be able to your own biggest saboteur. Not
everyone has what it takes to be a loyal lover of failure.

Charles H. Fort died in 1932. His strict diet of black bread, butter and whiskey
aided his premature departure but he did manage to leave a lot of written work
behind. Some, of these are the novel The Outcast Manufacturers (1909), The
Book of the Damned (1919) a collection of anomalous phenomena discarded
by science, Lo/ (1931), Wild Talents (1932) and Turra & Migiie (1935). His
family found many unpublished manuscripts which included his autobiography
Many Parts. These manuscripts have since been published and they have
afforded Fort, despite being lesser known than others, the prime position in the
pantheon of those dreaming crazy authors. The paranormal science magazine
Fortean Times (www.forteantimes.com) is named after him and this shows the
true stature of this great investigator of the anomalous.




























zinemak etxetik
bota ninduenean

when cinema
kicked me out
from home

Pelikula baten aurre ekoizpenean lanean zebilen lagun batek komentatu zidan.
- Aizu zure etxea aproposa dela uste dut pelikula baten sekuentzia filmatzeko.
Baiezkoa eman nion. Ez zuten asko ordaintzen, baina lagunak lagun dira
eta nire etxean pelikula bat egiten ikusteak merezi zuela iruditu zitzaidan.
Nire etxean filmatu behar zuten eszenan, emakume bat tiroz hiltzen dute.
Arratsalde batean filmatuko zutela esan zidatenean ez nekiena zen bi aste
lehenago hasiko zitzaizkidala etxetik azaltzen. Etortzen ziren bakoitzean
haiekin geratu behar ez izateko etxeko giltzak utzi nizkien. Eta orain, tipa
ezezagun batek nire etxeko giltzak ditu. Nire etxera joaten da niri abisatu
gabe eta nik nire etxea nirea ez dela sentitzen dut. Tarteka nirea sentitzen
ez dudan nire etxetik alde egiteko beharra sentitzen dut. Nireak ez diren
gauzez beteta dago.

Ezezagun pilo bat sartu eta irteten da. Ziur nago harietako askok ez dakiela

nor naizen ere. Haientzat nire etxea dekoratu bat da. Lanetik itzultzen nintzen
bakoitzean etxean aldaketak ikusteaz ohitua nengoen... gaur arte. Nirea sentitzen
ez dudan etxera itzuli eta paretak berdez margotuta ikusi ditut. Berdez! Ez
dut berde kolorea atsegin. Are gutxiago berde tonu hau. Badakit alde egiten
dutenean berriro zuriz margotuko dutela, baina nik jakingo dut, zuritasunaren
azpian Hulk ikaragarria dagoela ezkutuan, edozein unean atera zain...
Etxean filmaketa prestatzen ari ziren egunotan oparitu zidaten katakume
beltzari Roma izena jarri diot.

Arratsalde batean filmatu dute emakumearen tiroketaren eszena.

Alde egin du zineak nire etxetik. Beste norbaiten etxea inbaditzera ziurrenik.
Tiroz hil zuten emakumea tiroa jaso ostean altxatzen ikusi nuen arren, badut
sentsazioa haren mamuarekin bizi beharko dugula Roma eta biok zinemak
lapurtu zigun etxean...



A friend who was working on the pre-production of a film said this to me:

- Hey, | think your house would be good for filming some scenes in a film.

| said okay. They don’t pay much, but | try to be a good friend and | fancied
seeing a film being made in my house.

In the scene they were going to film in my house, a woman is shot dead. When
they told me it would take them an afternoon to film it, | didn't realise they would
start showing up at my house two weeks earlier. To avoid having to agree to
meet with them each time they came along, | gave them some keys. So now a
bloke I don't know has keys to my house. He goes to my house without telling
me and | have the feeling that my house isn't mine. Sometimes | feel | have to
leave what no longer feels like my house. It's full of things which aren’t mine.
Loads of people | don't know go in and out. I'm sure that many of them don't
even know who | am. For them, my house is just a backdrop. | had got used to

seeing changes around the house each time | got back from work... until today.

When | got back to what no longer feel like my house | saw they'd painted the
walls green. Green! | don't like the colour green. And even less so that shade
of green. | know that they’'ll paint them white again before they leave, but |
won't be able to forget that the Hulk is hiding behind the whiteness, waiting
to come out some time...

They gave me a black kitten while preparation was being done for filming at my
house and | called her Roma.

They filmed the shooting of the woman in one afternoon.

Cinema’s left my house. They've probably invaded somebody else’s house now.
Although | saw the woman they shot dead getting up afterwards, | have the
feeling that Roma and | are going to be living with the woman’s ghost in this
house which cinema stole from us...



km 20

KM-ko liburutegiko liburuak elkartuz gero zenbat kilo pisatuko lituzkete? Eta bata bestearen
alboan jarrita, zenbat metro egingo genituzke? Zenbat K-ilo, zenbat M-etro gortzen ditu
KMk? Hori da burura etorri zaidan lehendabiziko gauza KM-ri buruz artikulu hau idazten jarri
naizenean. Eta jabetzen naiz ez duela nire alde egiten halako hausnarketa batek. Baina ezin
dut ekidin. Niretzat Koldo Mitxelena kultur gunea KM delako. Hiri guztietan dira guztiok
ezagutzen ditugun geografia konkretuak. Mapa fisiko eta emozionaletan erreferentzia eta
ardatza izaten direnak. Hiritarrek non elkartzeko ohitura duten ikustea besterik ez dago.
Donostian, Bulebarreko kioskoa edo erlojuari, 20 urtetik hona KM gehitu zaio. Hori ere etorri
zait burura. Zenbatetan egin dut zita KM-n? Eta tontakeria dirudien arren, kultur gune eta
liburutegi baten parean zita egitea edo el Corte Inglesen atarian zita egitea ez da gauza bera.

Eta zenbat kilo eta zenbat metro jakituria, harridura, ezinegona, asperra, heziketa eta gozamena
izan da azken 20 urteotan kultur guneko espazio ezberdinetan antolatutako erakusketa,
hitzaldi edo eta jardunaldietan? Nola neurtu neurtzerik ez dagoena? Liburuak, pelikulak,
soinu artxiboak, mapak,... horiek neurtzea soilik balitz ez legoke arazorik. Baina liburutegi
bat ez dute horiek soilik osatzen. Liburutegia organismo bizia da. Bertan lan egiten duten
langileek, bertan izandako harremanek, bertan deskubritutako egile eta proposamenek,
lagunekin bertan zita egiteko ohiturak, berebiziko garrantzia dute liburutegia izeneko
ozeanoan. Virginia Wolf-ek, liburutegiak altxor hondoratuez betetako itsasoak direla zioen.

Horren jakitun, Koldo Mitxelenak, ekitaldi eta proiektu ezberdinak garatu ditu liburutegiaren
20. urteurrena dela eta. Horien artean, eta abuztuaren 9ra arte, erakusketa areto nagusian

ikusgai egongo den “Biblioteka eta Jakintza: artxiboak, mutazioak eta konfigurazioak”
erakusketa. Bertan, nazioarteko eta bertoko artista ezberdinek liburutegi kontzeptuaren
inguruan eginiko lanak daude ikusgai. Eta erakusketarako bereziki eginiko lanak ere
badira. Arrate Rodriguez, Maider Lopez, Xabier Erkizia eta Ricardo Orkaranza artistek, arte
garaikidetik abiatuta, liburutegiaren funtzioaz eta izaeraz hausnartu eta beren proposamenak
egin dituzte. 20. urteurrena ospatzeko antolatu den beste proiektuetako bat Berrirakurtzen
da. Jarduera ezberdinetako hainbat pertsonek liburu bat aukeratu eta urte amaiera bitarte
antolatu diren emanaldietan, aukeratutako liburuaren inguruan hitz egin edo bakoitzak nahi
izan duen emanaldia prestatuko du.

Liburutegiari diogun maitasuna, beste maitasun guztiak bezalaxe, prozesu bat izaten da.
Denborarekin eta erabilerarekin ikasten dugun zerbait. Steimbeck-ek esan zuen herri baten
kultura maila, bere liburutegi publikoko liburuek metatzen zuten hautsaren lodierak neurtzen
zuela. Duela mende baterako akaso balio zuen definizioak. Egun beste parametro batzuetan
mugitzen gara. Neurtzerik ez dagoena eskaintzea eta sustatzea da liburutegi garaikide baten
eginkizunik ederrena. Virginia Wolfek zioenaren harira, altxorren gordailu izateaz gain, altxor
berrien ekoizle. Eta altxorrez ari garenez, eta artikuluaren hasera xelebrearekin kontsekuente
izatera, Laura Bush-ek (bai George W. Bushen emazteak) behin esandakoarekin amaituko
dugu artikuloa: Liburutegiak komunitatearen altxorrak dira. Informazioa berdintasunez eta
diferentziarik egin gabe guztion eskura dago bertan. Nire karterako gauzarik garrantzitsuena
nire liburutegi txartela da.

Martxoak 27 March ) B . . Irailak 25 September

Alberto Moyano - kazetaria Apirilak 8 April Maiatzak 29 May Ekainak 19 June Maite Arroitajauregi - Mursego musikaria
La promesa Maialen Lujanbio - bertsolaria Mari Luz Esteban - antropologoa eta idazlea Koldo Almandoz - zinemadilea Historia de Gloria: (amor, humor y desamor)
(Friedrich Diirrenmatt) Gazteleraz Aqui nos vemos La mujer y la madre Conguista de lo inti g (Gloria Fuertes) Euskaraz

(John Berger) Euskaraz (Elisabeth Badinter) Euskaraz

(Werner Herzog) Euskaraz
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How many kilos would the books in the KM library weigh if you put them all together? And
if you put them side by side, how many metres would they measure? How many K-ilos and
how many M-etres are there in KM? That's the first thing that came to mind when | started
writing this article about KM. And | do realise that making this sort of reflection is not going
to do me any good. But | can't resist it. Because for me Koldo Mitxelena Culture Centre is
KM. There are specific places which we all know if every city. Places which are references
on physical and emotional maps, their axis. You only have to look at where we citizens meet
up. In Donastia, KM has been one such place, along with the clock on the Boulevard, for the
last twenty years. That too came to mind. How many times have | met up with people at
KM? It might not seem like anything, but meeting up opposite a culture centre or a library
is not the same as meeting opposite a department store.

And knowing how many kilos and metres, intellectual curiosity, boredom, education and
pleasure have been experienced in the exhibitions held there over the last 20 years during
conferences and at exhibitions? How can you measure what can‘t be measured? Books, films,
sound recordings, maps... if if was just measuring them, there wouldn't be a problem. But it's
more than that which makes up a library. Libraries are special organisms. The people who
work there, the relationships which have existed there, the authors and ideas you've heard
about there, meeting up with friends there... They're all important things in those oceans
called libraries. Virginia Wolf described libraries as seas full of broken treasures.

Azaroak 27 November
Ander lzagirre - kazetaria
Urriak 30 October Si me permiten hablar
Itziar Okariz - artista (Moeta Viezzer) Gazteleraz
Una habitacion propia
(Virginia Woolf) Euskaraz
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Koldo Mitxelena, which knows that, has organized different activities and projects there over
the last 20 years. The “Biblioteka eta Jakintza (Library and Wisdom) archives, mutations and
configurations” exhibition is going to be open until the 9th of August. You can see different
national and international artists” work about the idea of what a library is there. It also features
work prepared especially for the exhibition. Artists Arrate Rodriguez, Maider Lopez, Xabier
Erkizia and Ricardo Orkaranza have taken contemporary art as their starting point for reflecting
on libraries” uses and characters. It is a project in the 20th anniversary celebrations which
is also a reinterpretation. People from different creative backgrounds have chosen books to
talk about until the end of the year; to talk about and express themselves in other ways too.

The love we have for libraries, like all types of love, is a process. Something we learn
about over time and by using it. Steimbeck said that a country’s culture can be measured by
measuring the dust that builds up on the books in public libraries. Maybe that was a valid
definition a century ago. Our criteria are different nowadays. The finest things offered by
libraries now are acts and encouragement which cannot be measured. Following Virginia
Wolf's words, in addition to being places to keep treasure, they are now also places for
making new treasures. And, speaking of treasures, and not forgetting the peculiar beginning
of this article, I'd like to finish by quoting Laura Bush (yes, George W. Bush's wife): Libraries
are community treasures. Information is available to everyone there without differentiating
people, in equality. The most important card | have is my library card.

Abenduak 11 December
Anjel Lertxundi idazlea
Harri eta Herri

(Gabriel Aresti) Euskaraz

kmk.gipuzkoakultura.net/

Saio guztiak Koldo Mitxelenan, 19:30etan

All events at Koldo Mitxelena, 7:30 pm






poema erretratoak
poem portraits

by jamie poole
text by uxeta labrit



munduko poesia etxeratzen:
benat sarasolarekin hizketan

Munduko Poesia Kaierak bildumarako nola aukeratu dituzue poetak? Zein irizpide
jarraitu duzue?

Bildumaren aurkezpenean, antologiak izango zirela eta sinpletasunera jo duzuela
aipatu zenuen, jendeak irakurriko dituen poesia kaierak egin nahi dituzuela eta ez
unibertsitateetan ikertzeko liburuak... Irakurtzeko ez den poesia argitaratzen al da ha?

Literatura berez, beti da guda galdu bat. Beti dago askoz gehiago itzultzeko itzultzeko
aukera edo gaitasuna baino. Eta poesian are gehiago. Zergatik uste duzu itzultzen
dela hain poesia gutxi euskarara?

Euskaraz poesia irakurtzen duenak badu interesa beste hizkuntzetan idazten den
poesiarekin.. edo euskarazko poesia delako soilik irakurtzen du?

Nicolas Suescin poeta eta itzultzaile kolonbiarrak dio poesia, ez dela itzulpenean
galtzen, hain zuzen ere itzulpenean geratzen dena dela...



bringing home world poetry:
talking with benat sarasola

How did you choose the poets for the collection Munduko Poesia Kaierak (‘World
Poetry Notebooks’)? What was your criteria?

When you presented the collection, you said that they were going to be anthologies
and that you wanted to keep them simple. You want to put together poetry notebooks
which people are going to read and not books to be studied at university. Does poetry
which isnt read ever get published?

Literature in itself is always a lost battle. There is always much more to translate
than we can actually translate. And even more so with poetry. Why do you think so
little poetry is translated into Basque?

Are people who read poetry in Basque interested in poetry written in other languages,
or do they only read Basque poetry?

The Colombian poet and translator Nicolas Suescin says that poetry doesn’t get lost
in translation because poetry is what stays in the translation.



prosa zinema, poesia zinema

eztabaida sobietar bat

Passolini eta Rohmer



prose in cinema, poetry in cinema

a soviet debate

Passolini and Rohmer



punctum



testua / text by: arantxa iturbe



josu

Haurtzarotik Antonen laguna. Etakidea izateagatik preso dago.
Kartzelan bere buruari egiten dizkion galderen erantzunaren beldur da.
Ziegako leihotik euria ikustea maite du zuzenean etxera eta haurtzarora
eramaten duelako. Kartzelan Emmanuel ezagutuko du eta bere
harridurarako ez du hura gorrotatuko.

Anton's childhood friend. He's in prison for being a member of ETA.
He's afraid of the answers to the questions he asks himself in prison.
He loves watching the rain from his cell window: it takes him right
back home to his childhood. He met Emmanuel in prison and, to his
astonishment, he doesn't hate him.

anton

Haurtzarotik Josuren laguna. Apaiza. Bokazioak familiarekin arazoak
ekarri dizkio. Berak dioen moduan “apaiza naiz baina ez ergela”.
Gaztaroan ETAK bere aita hil zuen. Gertakizun horrek guztiz aldatu zion
bizitza, bai eta Josurekin zuen harremana ere. Amets gaiztoak ditu.

Josu's childhood friend. A priest. His vocation made problems for his
with his family. As he says, "I'm a priest, but I'm not a fool." ETA killed
his father when he was young. That changed his life completely, and his
relationship with Josu too. He has nightmares.

emmanuel

Bortxakeria izan da bere bizitzaren ardatza. Haurtzaroan eta familian
bortxakeria besterik ez zuen ezagutu. Emmanuel GAL-eko pistoleroa
izan zen eta beste kide batzuk ez bezala, bere mertzenario ogibideak

kartzelara eraman zuen. Josu ezagutu du kartzelan. Eta liburutegian
harekin hitz egiten du tarteka. Kartzelan kalean baino libreagoa den
pertsona horietakoa da.

Violence has been the axis of her life. The only thing in his childhood and
hisfamily was violence. Emmanuel was a gun slinger for GAL and, unlike
some of his companions, his mercenary activities got him into prison. He
met Josu in prison. And sometimes he speaks with him in the library.
He's one of those people wha's freer in prison than he was outside.




javier de isusi

Javier de Isusi bilbotarrak urte mordoa daramatza komiki munduan. Komiki
aldizkari, fanzine eta lan kolektibo ugarietan parte hartu du baina orain arte bere
lanik esanguratsuena lau bildumez osatutako Los viajes de Juan sin Tierra saila
izan da: La pipa de Marcos, La isla de Nunca Jamas, Rio Loco eta En la tierra de
los Sin Tierra. Latinoamerikan eginiko bidaietan oinarritutako abentura hauek
frantsesera, portugesera finlandierera, italiarrera eta ingelerera itzuli dira.
Baleak ikusi ditut da euskaraz kaleratzen duen lehendabiziko lana. Zerrenda
luze baten lehena izan dadila desiratzen dugu.

Javier de Isusi, from Bilbao, has spent many years in the comics world. He's
contributed to many magazines, fanzines and collaborative pieces of work,
but, until now, his most important piece of work has been published in the
Los Viajes de Juan sin Tierra collection. La pipa de Marcos, La isla de Nunca
Jamas, Rio Loco and En la tierra de los Sin Tierra. These adventures, based
on his trips of Latin America, have been translated into Portuguese, Finnish,
[talian and English. Baleak ikusi ditut is his first publication in Basque. We
hope it's the first of many.

watching whales

Baleak desagertzearekin batera, baleak ikusteko talaiak desagertuz joan
dira gure kostaldean. Gauza bera gertatu da euskarazko komikiarekin.
Tarteka, balea urrutian bezalaxe, Europako komiki korronte berriekin
eta nobela grafikoa deritzon horrekin bat egiten duen euskarazko lanen
bat azaltzen da. Azken aldian batzuk argitaratu dira (Munduko bandarik
txarrena, Habiak, Zebra efektua, ...), baina esango genuke Baleak ikusi
ditut aurrerapausoa suposatzen duen lan horietakoa dela. Jorratzen
duen gaiagatik eta gaiaren geruza ezberdinak nola iradokitzen diotuen
maisutasunez azalzteagatik batetik eta marrazkeraz gain, helduentzat
propio egina den lana izateagatik. Baleak egon badaude, orain gure
ardura da azaltzen diren gutxi horiek ez daitezela hondartzan hil.

At the same time as the whales disappeared, so did the the watch towers
along the coast for seeing them. The same’s true of comics in Basque.
From time to time, like far-off whales, a comic or two turns up in Basque.
Something from the new European comics wave or a graphic novel. Some
have been published recently (Munduko bandarik txarrena, Habiak, Zebra
efektua, ...), but we'd say that “Baleak ikusi ditut" is one of those works
which is a real step forwards. As well as the subjects and different levels
that it deals with and suggests in a masterly way and with its drawings,
because it is a work specifically for adults. If there were whales now, it
would be our responsibility to make sure they don't end up dying on the
beaches.




paperpapers

testua / by:

apirila
iNigo aranbarri
susa

Gaurkotasun handiko nobela idatzi du Aranbarrik. Eta horregatik jo du
hasierara, 1766ra hain zuzen ere. Zein da nobelaren protagonista? Zeinek
amesten du zein? Ordukoa ala egungoa? Gertakizun honek eta gertakizun
hark bukaera goxoa ez dutela izango badakigu; halere, bukaera lehen
bai lehen jakiteko grina piztuko zaigu berehala, liburua azkar doalako
eta idazkera borobila duelako. Ez dakitelako? Axola ez zaielako? Gai ez
direlako? Zergatik ekonomilariek ez digute gertatzen dena horrela azaldu?
Zergatik historialariek ez digute historia honen berri eman. Hiltzaileek
idatzi dute historia ofiziala eta irakatsi zigutena sinetsi ere egin genuen.
Hiltzaileek. Eta izainek. Apirila iritsi arte.

Aranbarri has written a very current novel. And that's why he’s started at
the beginning, in 1766. Who is the novel’s main character? Who dreams
up who? Something for an hour or for a day? We know that this event and
that event are not going to have happy endings; however, we immediately
want to know what the ending is going to be because the book moves fast
and the writing's polished. Because they don't know? Because they don't
care? Because they are unable? Why don't the economists tell us what's
happening like this? Why haven't the historians told us about this? The
killers have written the official history and we've even gone and believed
what they've taught us. Killers. And leeches. Until April

|
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francisco vs leopoldo

sergi puyol, irkus e. zeberio
entrecomics

Komikia bi istoriotan zatitzen da. Bata, Sergi Puyolena, Franco futurista
batek extralurtarren aurka duen guda kontatuko diguna. Bigarrena Irkus E.
Zeberiorena Belgikako Leopoldo eta hark Kongon gauzatutako suntsiketa eta
barrabaskeriak azalduko dizkigu. Biistorio ero, beltz eta psikotronikoak komiki
bilduma berean daude, diskoetan gertatzen den moduan, split modukoa
gauzatuaz. Istorioek gainera beren artean keinuak dituzte. Marrazkera estilo
ezberdinduak eta argitalpen elegantea formatua eta koloreari dagokionez.
Gure apalean toki pribilegiatuan utzi dugu.

This comic is divided into two stories. The first, Sergi Puyol’s, is the story
of a futurist Franco fighting against aliens. The second, Irkus E. Zeberio’s,
is the story of Leopold of Belgium and his rape and pillage of The Congo.
These two mad stories, dark and psychotronic, are in the same volume
like two songs in a split record. As well as the stories themselves, they
have other points in common. The styles of drawing are different, but the
publishing is elegant, as are the colours. We've put it in a special place
on our shelves.

| - ez zen diruagatik

| ana jaka garcia
elkar

L _

Bere Linea discontinua blogean argitaratzen dituen poemak ezagutzen
genituen, eta Ez zen diruagatik irakurtzerakoan, nolabait, poemetan azaltzen
den ahots bera antzeman dugu. Eta ez soilik lastorik gabeko estilo zuzen
eta garbiagatik. Ez metafora edo sentimentaltasun arinaren ausentziagatik.
Jakaren idazkeran, halako heldutasun bat nabaritzen delako. Irakurlea
inpresionatzeko ariketarik egin beharrik ez duen idazlearena. Nobelak
adiskidetasuna eta dirua ditu oinarrian eta proposamen ezberdinak izan
arren, Belén Gopeguiren Lo Real eleberria datorkigu burura. Dirua, duen
garrantzia izanda, zergatik jorratzen da hain gutxitan egungo literaturan?

We first came across her poems in her blog Linea discontinua and, on
reading “Ez zen diruagatik”, you can hear the same voice in a way. And that
isn't just because of her direct, clean, no-nonsense style. Nor is it because
of the lack of superficial metaphors or sentimentalism. It is because there
is a sort of maturity in Jaka's writing. A writer who has no need to make
an effort to impress. The novel’s themes are friendship and money and,
while the intentions are different, it is reminiscent of Belén Gopegui's Lo
Real. Given how important money is, why is it so seldom dealt with in
contemporary literature?

humor cristiano

guerido antonio
carambacomics

L B ]

Querido Antonio ezizen xelebrearen atzean ezkutatzen den egilea, Alberto
Gonzalez Vazquez, azken hamarkadan ikus-entzunezkoetan egin diren
lanik berritzaile eta apurtzaileen sortzailetakoa da. Irudien berrerabilpena
eta narratiba berrien sortzailea dugu AGV. Horrela esanda ez duzue tutik
ulertuko. Baina beste pitxien artean, £/ Intermedioko bideoen egilea dela
esaten badut, orduan ez duzue zalantzarik izanen. Humor Cristiano bere ikus-
entzunezkoen lanen komiki bertsioa dela esan genezake. Umore surrealista,
fin, gordin zorrotz eta beltza. Autozentsurarik gabekoa. Beharrezkoa.

The author who hides behind the peculiar nickname Querido Antonio,
Alberto Gonzalez Vazquez, is one of the most innovative and unconventional
authors of audio-visual works in the last decade. AGV is a creator of new
narrative and the reusing of images. That may not mean anything to you.
But if we say that, amongst other things, he does videos for £/ Intermedio,
you'll get the picture. You could say that Humor Cristiano is the comic
version of his audio-visuals. Subtle, surrealist humour, as crude and cutting
as it is black. There’s no self-censorship. A must.

uxeta labrit & d. zapirain
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etxean the balde jaso nahi duzu?
do you want to receive the balde at home?
6 ale - issue = 15 euro

izen abizenak - name surname
helbidea - address

herria - city

postakodea - code

herrialdea - province

tel - phone

e-posta - email

bankua - bank

kontu korronte zbkia - account number (20digit-rib)

sinadura - signature



where to find us
the balderen kutixiak (& the balde

the balderen banaketa puntua izan nahi baduzu:
if you want to distribute the balde:

+34 943 444422 +34 948 121976 info@thebalde.net

a fuego negro arteleku bai & by botika

650 135 373 943 453 662 943 461 927 943 430 611
31 DE AGOSTO - 20003 KRISTOBALDEGI, 14 - 20014 PRIM, 14 - 20006 ESTERLINES, 3 - 20003
www.afuegonegro.com www.arteleku.net www.baiby.com www.botika.tv

geronimo goiuri koldo mitxelena lur lan ekomuseoa
943 420 987 943 422 871 943112 750 943 478 648

LOIOLA, 6 SAN BARTOLOME, 6 - 20007 URDANETA, 9 - 20006 BOULEVARD, 7 - 20003
GARIBAI, 6 WWW.goiuri.com www.kmk.gipuzkoakultura.net www.lurlan.org
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sasoi

943 315 180

ONDARRETA PASEALEKUA, 9 BEHEA
20018

biur

943 151 809

ERDI KALEA, Z/G - 20730
AZPEITIA

ARROPA ETA OINETAKO DENDA

makoki

943 557 666

KARDABERAZ 19, 1 - 20120
HERNANI

ILEAPAINDEGIA & PIERCING

tytti thusberg
AMETZAGANA 17 B EGIA, 20012

www.tyttithusberg.com
www.slowbag.com

begi optika

943 526 753

BITERI KALEA, 34 - 20100
www.begioptika.com

ORERETA-ERRENTERIA
IKUSMENA TA ENTZUMENA

sagu mekanika
943 629 388
XARLENGO, 20 - 20300
IRUN

TAILER MEKANIKOA

zergatik donostia
943 425 554

C/ HERNANI, 10
www.zergatik.com

saiaz
943 140 143
ROKE DEUNA, 25 - 20808

WWWw.saiazgetaria.com
GETARIA

lur lan bistrot denda

943 243 339

GORRITI PLAZA, 2 ATZEALDEA - 20003
lurlanbistrot@gmail.com

www.lurlan.org
BASERRI PRODUKTUAK

GIPUZKOA HERRIAK

i LB |

taupa taberna
OTALORA, 22 - 20500
ARRASATE

ailko maiko
943 243 723
KARMELO LABAKA, 4 - 20120
www.aiko-maiko.com
HERNANI
KAMISETAK ETA ARROPA

skunkfunk tolosa

943 673 862

KALE NAGUSIA, 21-23 - 20400
skunkfunktolosa@skunkfunk.com

TOLOSA
ARROPA DENDA
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zergatik oiartzun bai & by bilbao arte fundazioa kalderapeko

943 495 032 944701 857 944 155 097 944 164 099

C/ OLAGARAI, 1 - CICLOS Y CARAVANAS URKIJO ZUMARDIA, 22 - 48008 URAZURRUTIA, 32 - 48003 TXAKUR KALEA, 1 - 48005
OIARTZUN www.baiby.com info@bilbaoarte.org www.kalderapeko.com

www.zergatik.com www.hilbaoarte.org
ARROPA DENDA

manukleart.com skunkfunk bilbao + outlet zergatik bilbo portu zaharra
+34 644 257 027 944 152 859 946 792 008 944 912 901
manukleart@manukleart.com PLAZA BERRIA, 2 - 48005 C/ VICTOR, 4 (CASCO VIEJO) PORTU ZAHARRA, 35 - 48991

www.manukleart.com smbilboplazaberria@skunkfunk.com www.zergatik.com www.portuzaharra.com
GETXO

satistegi kukuxka xibiouz kaliente
944 911 475 0559 373 107 4 PLACE DU TRINQUET - 64220 0559 590 242

BASAGOITI ETORBIDEA, 51 - 48991 3 ZITADELA KALEA - 64220 www.xibiouz.com 5 PILORI KALEA - 64100
GETXO colorlatino@cegetel.net




kalostrape

0559 529 470

22 MARENGO KARRIKA - 64100
kalostrape@hotmail fr

montehermoso

945 161 830

FRAY ZACARIAS MARTINEZ, 2 - 01001
www.montehermoso.net

KULTURUNEA

hari & ari

948 212 641

KURIA KALEA, 25 - 31001
hariandari@gmail.com

kukuxumusu
0559 595 477

24 LA SALIE - 64100
www.kukuxumusu.com

skunkfunk gasteiz
945 138 842

FORUAK 12, - 01005
funkgasteiz@skunkfunk.com

hunchha

948 253 731

SAN SATURNINO, 14 - 31001
www.hunchha.net

GASTEIZ

artium

945 209 021

FRANTZIA KALEA, 24 - 01002
www.artium.org

catachu
948 226 028
INDATXIKIA, 16 - 31001

irufieko hizkuntza

eskola ofiziala

948 206 343

KOMPANIA KALEA, 6 - 31001
http://centros.educacion.navarra.es/eoip

bai & by
945 157 110

ADRIANO VI, 12 - 01008
www.baiby.com

HIZKUNTZA ESKOLA

el infiernito

650 937 599

KALE BERRIA, 85 - 31001
www.elinfiernitoguitarshop.com

libreria chundarata
848 470 198

PAULINO CABALLERO, 27
31.003 IRUNEA
www.libreriachundarata.com
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gwerty skunkfunk iruna zergatik irufiea auto kit

948 229 258 948 227 225 948 210 272 948 135 580

MERCADERES, 18 ARRIETA, 7 - 31002 C/ ZAPATERIA, 12 CTRA. ANSQAIN, 13 C

31.001 IRUNA skunkfunkiruna@skunkfunk.com www.zergatik.com 31013 ANTSOAIN (NAFARROA)

www.qwertybar.es autokit@gmx.com

HAN HEMENKA

itzalargiko borda lekuona arkitektura buatxabal euskal etxea

948 581 483 948 625 403 686 970618 933102 200
BERRO AUZOA - 31700 SAN ESTEBAN, 8 - 31780 PLAZA ZAHARRA, 5 - 31770 PLAZETA MONCADA, 1 - 3 08003
ELIZONDO julen@Ilekuona-arkitektura.com info@buatxabal.eu - www.buatxabal.eu www.euskaletxeak.org

www.itzalargikoborda.com BERA LESAKA BARCELONA

TABERNA, JATETXEA & KULTUR ELKARTEA

skunkfunk madrid
915210 922
FUENCARRAL, 33 - 28004
skunkfunkmadrid@skunkfunk.com
MADRID

outlet skunkfunk barcelona
934120 223

RONDA SANT PERE, 31 - 08010
outletbarcelona@skunkfunk.com
BARCELONA

skunkfunk barcelona
933 437 954

FERRAN, 19 - 08002
ferran19@skunkfunk.com
BARCELONA

skunkfunk figueres

972 902 552

C/ MORERIA, 1- LOCAL 4 - 17600
accessoriesfigueres@skunkfunk.com
FIGUERES

ARROPA DENDA ARROPA DENDA ARROPA DENDA ARROPA DENDA



outlet skunkfunk madrid

913 911 268
C/ HORTALEZA, 102 - 28004

skunkfunkmadrid@skunkfunk.com

MADRID

ARROPA DENDA

euskara elkartea

+44. 207 739 7339

OXFORD HOUSE, DERBYSHIRE ST. E2 6HG
www.zintzilik.org/london

LONDON

skunkfunk zaragoza
976 231 589

PASEQ GRAN VIA, 31 - 50006
funkzaragoza@skunkfunk.com
ZARAGOZA

ARROPA DENDA
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the balderen banaketa puntua izan nahi baduzu:
if you want to distribute the balde:

+34 943 444422 +34 948 121976 info@thebalde.net

the balde



ego gutxiag 8SS eq0
lantalde gehiago® more teamwork

the balde.net

ADDICTIVE
J’é?ﬁu eta bihar
MAT !

klik bakarrera!

the balde zenbakiak
oso-osorik ikusteko aukera

VESte rd :Lf tOd ay izateaz gain egunero topatuko duzu
and tomorrow in proposamen berri eta interesgarririk.

- : Arteziak sail berrian gainera parte hartu
IUSt one C“Ck! eta zure txokoa izan dezakezu.
Check all previous the balde numbers.
New contents everyday.
Be a part or the balde in the new Arteziak project.




IN BILBAO
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DENDA BERRIA BILBON

-
VIKTOR KALEA 5 | skuntcfunk

MURGILDU ZAITEZ SKUNKFUNK GIRDAN !

Bilbo Gasteiz Tolosa Irufiea Baiona Madrid Barcelona Valencia
Plars Barria, 2 Faruak Kalea, 12 Kals qu usls, 21-23  Arrlels Hales, 7 5 Hue D Pilasri Cf Fuencarral 33 Cf Ferran. 19 Cf Ruzafa3



