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LABURRAK IN BRIEF

konturatu eta poltsa handian|harrapatu
orduko, minutu luzeak pasa eta inguruko
guztiak aztoratzen dira. Teknologiare
garapena muturrera _eramateagatik
reko prezioa da.
Aurrerantzean horrelako egoerak gero
eta gutxiago gerta daitezen, ideia berria
plazaratu dute ikertzaile japoniarrek.
Mugikorrare

ordaindu beha

inurik entzun nahi ez den
areto edo egoitza

ikorren uhinak
xurgatzen dituen materiale ratuko

dute. Ikertzaileek uhinak xurgatzen dituen
nahasketa prestatu dute eta, egoitzaren
arabera, egurrari edo beste edozein
materiali gehitzeko asmoa dute. Ez dirudi
batere ideia txarra denik; baina, gehiegi
hedatzen bada, ez ote da telefono
mugikorren funtzioa murriztuko?

TIME TO SHUT THOSE
MOBILE PHONES UP

Are you pissed off with continuously
hearing the “ring, ring” of mobile phones
in museums, restaurants or at the cinema?
I'm not surprised! The damn things go off
any and everywhere, and worse still,
sometimes it's yours and it takes you ages
to find it as you dig around your pockets
and bag and everybody in the place is
going mental! Suppose it's just the price
we have to pay for technological advance.
Well, Japanese researchers (who else!)
have hit upon a way of putting a stop to
all of this. They have come up with a kind
of “anti-mobile phone” material to cover
rooms where people don't want mobile
telephone signals to reach. You just add
the mixture to wood or cement or
whatever the material is and adios to
bothersome mabile phone interference!
Doesn't sound like a bad idea, does it?
But what if use of the stuff gets put of
hand? It defeats the purpose of mobile
phones in the first place!

Vo

THE DOORS, ITZULERA.

Aurtengo udan Harley Davidson motorraren 100. urtea bete da eta ospatzeko antolatu
zen kontzertu batek The Doors taldea bildu zuen berriro eskenatoki baten gainean
The Cult taldeko lan Astbury zelarik Jim Morrisonen tokia hartu zuena. Dirudienez
emaitza ona izan zen eta ondorioz kontzertu hura bakarra ez izatea erabaki dute
gainontzeko kideek. The Doors taldearen webgune ofiziala ikusita baieztatu daiteke
banda berriro martxan dagoela lan Astbury kide finko duelarik. Berarekin batera, Los
Angeles-en abiatuko dute bira berria Ray Manzarek, Robby Krieger eta John Densmore
taldekideek irailaren 6an.

SEPULTURA BERTSIO LANETAN

Sepultura brasildarrak lan berria prestatzen
ari dira dagoeneko. Disko berria osatuko
duten kantuak ez dira beraiek idatziak
izango bertsioak baizik. Besteak beste,
Janes Adiction, Devo, U2 eta Public Enemy
taldeen moldaketak aurkituko ditugu
Sepulturaren disko berrian. Dena den, Belo
Horizonte-koen konposaketa berriek ez
dute luze itxaron araziko zaletua, egun
estudioan konzentratuta daude lan berria
osatuko duten abestiak grabatzen eta
espero da urtea amaitu baino lehen izatea
plazaratuta.

RETURN OF THE DOORS

The Harley Davidson Motorbike was a
100 years old this summer and The Doors,
with the Cult's lan Astbury taking
Morrison’s place, got together again at
a gig marking the celebration. The concert
must have gone down very well because
the band members have decided to repeat
the experience. A quick glance at the
band’s official web page, where lan
Astbury appears as an official band
member, will quickly clear up any lingering
doubts. Him and original members Ray
Manzarek, Robby Krieger and John
Densmore kick off their tour in Los
Angeles on September the 6th.

SEPULTURA WORKING ON VERSIONS

Brazilian group Sepultura are busy working on their latest album. The songs that
make up the album are all versions this time round. They cover songs by the likes
of Janes Addiction, Devo, U2 and Public Enemy. However, those of you eager for
some new original material needn't fret. Belo Horizonte's tunes are being worked
on in the studio and should see the light of day before the year is out.



MATRIX RELOADED

Matrix-ek ez du esan bere azken hitza.
Akatsetatik ikasi, reseteatu eta Neo,
Trinity eta mundu askekoei kafia emateko
prest dago. 2003. urterarte itxaron
beharko dugu. Matrix-ko agenteek ez dute
etsi, Sydneyko raskazielo artean eszena
ikusgarri eta arriskutsuak filmatu dituzte,
Trinity-k konpetentzia izango du...Nola
dakigun guzti hau? Matrix Reloaded-en
zatitxoak jada ikusi ditugulako,
whatisthematrix.com web orri ikusgarrian.
Eta orain zein pilula aukeratzen duzu,
urdina ala gorria?

MATRIX RELOADED

Matrix hasn't said its last word. It has
learned from its mistakes, re-gathered
itself and is just dying to get stuck into
Neo, Trinity and a whole lot of other
heads. We'll have to wait till 2003 to see
it though. Matrix's agents have not given
up and they have filmed a seriously
spectacular sequence that dances in and
around the skyscrapers in Sydney. Trinity's
got some competition on his hands. ..
Bet you're asking yourself how we know
all of this stuff? Why, we saw it in Matrix
Reloaded, so we did. Just go to the highly
visual whatisthematrix.com web page.
And now, just what pill do you want, the
blue one or the red?

MOBILE PHONES SPAMMED

Spam infested e-mails are no secret to
anybody who uses electronic post. Mobile
phone users will soon become very aware
of the world of spam shortly. At least
that's the story in the UK where more and
more messages are being sent to mobile
phones. According to surveys carried out
by Consumer Rights Associations, 56%
of big brand name companies will be
using this method of advertising by next
year. The EU, in an attempt to somehow
control spam, says it is going to introduce
new legislation that only enables spam
to be sent with the receivers permission.
This, of course, is to the detriment of the
telephone companies. Wouldn't say
they're too happy about it!

SPAMAK TELEFONO
MUGIKORRETAN

Spamak nahi gabe jasotzen diren
mezuak, nardagarriak eta nahasgarriak
izan ohi dira posta elektronikoa
erabiltzen dutenentzat. Aurrerantzean,
berdin ibiliko dira telefono mugikorren
erabiltzaileak ere. Erresuma Batuan,
behintzat, gero eta mezu gehiago
bidaltzen dira telefono mugikorretara.
Kontsumitzaile-elkarteek eginiko
azterketa baten arabera, datorren urtean
marka-etxeen %56k erabiliko omen du
bide hori publizitaterako. Spamak zenbat
hedatzen ari diren ikusita, Europako
Batasunak legedia egokituko du, eta mezu
horiek jasotzailearen baimenarekin soilik
bidali ahal izango omen dira; telefono-
konpainien kalterako, noski.
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WWW.KONEIST0.COM 2002

Jada aurkitu dezakegu sarean aurtengo
Koneisto jaialdiaren webgunea. Musika
Elektronikoaren inguruan ospatzen den
suomitar jaialdi honen webgunea urtero
aldatzen dabiltza, beti berdina mantendu
beharrean, zortea dugu! Urtero gero eta
gauza ikusgarriagoa egiten baitute,
internetek eskaintzen dizkigun baliabideak
izugarri ongi profitatuz Aspaldian aipatu
genuen orriotan 2000. eta 2001. urtetako
webguneen abangoardia eta lilura, aurten
naturzale jarri dira, beti ere paisaia berezi
eta bakana sortuz. Joan zaitez, etzan
belarretan bazeunde eta sentitu bizitza
zure inguruan sortu eta hazitzen. Zorte
pixka batekin Helsinkin bukatuko duzu
musika elektronikoaren azkenengoa
dastatzen.

WWW.KONEISTO.COM 2002

The web page for this year's Koneisto Festival is there waiting for you all to visit it. This
page for the Finnish festival celebrating all things electronica changes every year, and
boy is that good news! This stuff just keeps getting more and more spectacular. They
really make good use of the advantages offered by the net. We've spoken about the
wonder of their web pages for the editions in 2000 and 2001 in these pages before. This
year they've gone all nature-loving, but with some really special and singular scenery.
Pop along to, flake out on the grass and feel life spring into being around you. You never
know, if you're lucky you could end up grooving to the latest in electronica in Helsinki.
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energia

nuklearra

zenbateraino

babesten

dugu
natura?

komunikacioaren atarian

xalbador

Aspaldi honetan, euskal gatazka jaun eta jabe bilakatu

da hedabide guztietan. Hala ere, horrenbesteko
informazio-fluxuak ez du komunikazioa ahalbidetu, eta

euskal auziak ezezaguna izaten jarraitzen du.

Liburu hau euskal gatazkarekiko trataera
informatiboaz inoiz egin den ikerketa handienetik
sortua da. 1998-2001 urtealdi zalapartatsuan egindako
lanaren emaitza duzu hau, EHU-UPVko ikerketa talde
zabal batek egin duen azterketa sakona: Espainian zein
Euskal Herrian erreferentziatzat hartzen diren 11
egunkari aztertu dituzte (1.500etik gora ale), baita CIES
enpresak egindako iritzi-azterketa zabaletik

—3.000 inkesta estatu osoan— ateratako ondorioak ere.

Egileen ustez, une honetan bizi dugun egoera
mediatikoa benetan larria da. Gehiago ere esan daiteke:
bide beretik jarraituz gero, inkomunikazioaren atarian
egon gintezke.




elektronikaldia 2002

catching your breath
arnasa ha

www.elektronikaldia.org testua / by: asier leoz

Udazken lehen ukituak berriz ere doinu elektronikoek ekarriko dituzte, batzuk dantzarako sortuak eta beste batzuk ez. Urrian Elektronikaldiak laugarren urtea beteko du
bidean ikasitakoari helduta eta, hori bai, aurrekontu murrizteari aurre eginez. Besteak beste Txarli Brown eta Javi P3z antolatzaile dituen jaialdia aurrera ateratzea ez da
erraza gero eta ezagunagoa den arren. lazko marka komertzial handi bat ez dago jada beraiekin eta honek arakatze lanak are latzagoak egin ditu. Dena dela, Elektronikaldiak
eskaintza zabala dauka aurtengoan ere, egun argiz egin beharrekoari gauari bezain besteko garrantzia emanez eta iaz bezala Donostiako Kursaal eta Egiako Gazteszena
aretoen artean banatuta. Kontzertuei dagokionez, CHICO Y CHICA taldeak prestatuta daukan hiru orduko kabareta gogo biziz espero dute antolatzaileek. Bestalde, TIM
LOVELY, iaz oso disko aipagarria egin zuen sortzailea, gurean arituko da ere, MARIANO & NICODEMUS bezala. Azken hau New York inguruan bazterrak astintzen dabilen
talde interesgarrienetako bat da. Zuzenean bi disko jartzaileek perkusio jole baten laguntza dauka eta P3z-en hitzetan auzoko Kruder & Dorfmeister batzuk bezala aurkeztu
daitezke, latin ukitu batekin. Kontzertuaren eta peformancearen arteko mugak urtuta, ikusteko modukoa izango da ere PUSS talde suediarra, musika egiteko Game Boy
tresnak erabiltzen dituena instrumentu bezala. Egitarau zabala, Dj sesio, lehiaketa eta zenbait Showcase barne, baina iazkoa baino askoz arinagoa. Aurten kartelaren fondoa
ez da erabat estalita egongo izenekin, eta hori, diru kontuak alde batera utzita, bilatutako zerbait izan da 2002ko Elektronikaldiak arnasa har dezan.

The first signs of Autumn shall once again be accompanied by electronic melodies, some made for dancing and some not. Elektronikaldia is four years old in October and
is still learning with each new edition. This year they've a smaller budget. Even though the festival is becoming more and more known, it's certainly not easy for the
organisers Txarli Brown and Javi P3z to put things together every year. They haven't got the big brand name sponsorship they had last year and this means they've had to
be more choosy that ever. Having said that, there’s a wide variety of acts on offer both during the day and at night and these acts will, like last year, be appearing at the
Kursaal and Gaztesena in Egia. As regards the concerts, the organisers are really looking forward three hour cabaret cooked up by CHICO Y CHICA. TIM LOVELY, who brought
out a great record last year, and MARIANO & NICODEMUS, part of a group that have really been shaking it up around New York, are also on the bill. A couple of DJs aided
by a percussionist will be strutting their Latin based stuff live. P3z considers them to the local Kruder & Dorfmeister. The Swedish group PUSS, who tear down the walls
between music and Performance, are ones to look out for also. The use Game Boy gadgetry to make music. The programme is a varied one of DJ sessions, competitions
and showcases, but it's a lot slimmer than last year's one. This year's poster is certainly not as choked with names as it has been in the past, and this is not purely for
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budget reasons; it's also to allow Elektronikaldia 2002 space to catch its breath.




elkarrizketa: javi p3z. interview

Javi P3z buru belarri dabil Novophonic-eko bulegoan oraindik lotu gabe dauden gauzetan
murgilduta. Kontratazioak udan egin behar izateak ere ez du asko laguntzen artista gehienak
biran direlako.

Egia da baina uda saturatuta dago jaialdiekin. Gainera musika elektronikoak udazkenarekin oso ondo dator
bat nahiz eta hau ez den ikuspuntu zabalduena. Elektronika berehala lotzen da dantzarako musikarekin eta
ez du zertan horrela izan behar. Izan ere musika hau jaio zenean ez zen dantzarako, eta ez zen horrela izan
80ko hamarkada iritsi arte. Dantzarako musika elektronikoa badago jakina, baina bi kontzeptuek ez dute
elkarrekin egon beharrik. Musika entzuteko da ere. Elektronikaren atzean urte askotako kultura eta ikerketa
lana dago.

Artista gehiegi izan al zenuten iaz?

Agian, programa 0so kargatua egotea ez da ona, ezin direlako musikariak lasaitasun minimo batekin ikusi.
laz kontzertu batzuk besteekin ukitzen ziren ordutegian estilo guztiak elkar kolpatuz oso espazio txikian.
Nire ustez dj batek hiru orduko sesio bat behar du jendeari eman nahi dion mezua adierazteko.

Nola erabakitzen dira ekarri beharreko artistak?

Aurreko urtean zer izan den inportantea begiratzen dugu, argitarapenen aldetik eta sortutako oihartzuna.
Gero erasoa hasten dugu, aurten alde guztitara disparatu dugu: Dj Shadow esate baterako, mundu guztiaren
ahotan dago, sekulako lan berria du. Gertatzen dena da artista batek asko saltzen duenean beregana iristea
ia ezinezkoa izaten dela. Badago zenbait artista ez direnak inolaz ere ekarri, ez dago beraiekin kontaktatzerik.
Saiatu bai baina ezin.

Elektronikaldia bakarrik artistak ezagutzen dituztenentzat dago pentsatua?

Inolaz ere. Hori ezinezkoa da, oso ondo dakigu ekartzen ditugun artista gehienak nahiko edo oso ezezagunak
direla. Kuriositatea duen jenderentzat dago pentsatuta, musika maite dutenentzat. Kontua da jende askok
elektronika dance musikaren zaku berean sartzen duenez, gero ez dutela hainbeste dantzarako musika
topatzen. Beste batzuetan ordea bisitariak ezagutzen ez zituen espresio bide musikala topatzen ditu
Elektronikaldian eta gero bere ikerketa hasten du diskoak lortzen eta abar.

Nolakoa izan zen Elektronikaldia Kursaalera eramatearen jauzia?

0Oso handia. Asmoa hori da; hiriaren erdira joatea jaialdia bertan zabaldu dadin. Egia auzoan bakarrik erren
gelditzen zitzaigun eta horrelako gauzak mugimendua dagoen tokira eraman behar dira. Bestalde honek
aukera eman zigun egunez ere aktibitateak egiteko. Elektronikaldian gaua ez dago egunaren gainetik.

Jazzaldia gero eta gehiago ari da gerturatzen musika elektronikoaren mundura, zein da zure
iritzia?

Beharrezkoa zela. Guk aurreko urteetan jarri izan ditugu proposamen batzuk Jazzaldiko antolakuntzaren
mahaigainean baina azkenean ez dira atera. Orain berriz ematen du haize hobea dagoela norabide horretan.

Duela urte batzuk Hip hop-a sartu zen Jazzaldian...
Sartu eta atera, egia esan. Badago Hip hop musikala, instrumentalki garatua eta badago beste bat 0so

planoa, hizlariaren berriketa besterik ez dena betiko marjinaltasun topikoarekin. Hau aspergarria gertatzen
zaio musika zaleari, jazz zaletuari agian are gehiago. Hip hop kontuan oraindik oso atzean gaude. Salbuespenik
badago baina orokorrean... ez luke horrela izan behar, izan ere Euskal Herritik 0so gauza onak irten beharko
lirateke.

Hizkuntza dela eta?

Bai, euskarak daukan soinua ona da musikatzeko. Ingelesak bezain besteko malgutasuna dauka. Gainera,
bertso tradizioak asko lagundu beharko luke. Inon ez dauden hitzak asmatzea metrikarekin eta musikarekin
bat etortzeko... hori 0so gauza handia da eta gainera gurea.
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Javi P3z is rushing around the office at Novophonic as he tries to tie all the last details up.
The fact that they have to contract the groups in Summer doesn’t help as most of the artists
are on tour.

That's true, but Summer is chock-a-block with festivals. And electronic music is really good for Autumn,
afithough not too many people think that way. People automatically label eletronica as dance music and
that's not exactly the truth. | mean, when people first started playing this type of stuff, it wasn't dance
music at all, and it wasn't until we got to the 80s. Of course you have electronica you can dance to but
there’s no need to mix the two different concepts here. There are many years of research and culture
behind electronica.

Did you have too many artists on the line-up last year?

Perhaps. Having too many people on the bill is not good because people can't go along and take their time
to watch the musicians. A couple of the concerts last year coincided time-wise and you had loads of
different styles in one small space. | personally feel that a DJ needs at least three hours to get his message
across.

How do you decide on the line-up?

We basically take a look at what have been the most important releases of the year, and what the public’s
response has been. When we get down to work, we've cast our lines everywhere this year: DJ Shadow
is an example of this, everybody is on about him because of his brilliant new release. The problem is that
when an artist starts selling by the truckload, it's almost impossible to get in touch with him. There are a
couple of acts we aren't bringing because we've had no way of contacting them.

Is Elektronikaldia only for those in the know?

No, not at all. There's no way you can do that. Most of the groups we bring are either quite or very unknown.
The festival is for the curious type, for music lovers. The funny thing is that those who lump electronica
in with dance music don't find that much dance music when they come along. Other times, the visitor
comes across new forms of musical expression in Elektronikaldia that they'd never seen before and they
go then and do their own research, they start buying records and so on.

What was it like for Elektronikaldia to take the step to a venue like Kursaal?

That was a huge step for us. That's where going: we want the festival to spread into the heart of the city.
Holding everything in Egia was a bit of a drawback insofar as this type of festival has to be where things
are happening, you know, movement. It also gave us the chance to do things during the day. Night doesn't
come before day in Elektronikaldia.

Jazzaldia is starting to become more interested in the world of electronica, what do you think
of that?

[t was had to happen. We've gone to the Jazzaldia organisation with quite a few proposals over the last
few years but nothing has ever come of them. It seems that that could soon change.

Jazzaldia had Hip Hop on the bill a couple of years back...

Yeah, on and off to be more precise. There are two types of Hip Hop: one that's more developed musically
and another more linear type that is more for a clichéd singer to spout on about how he's being beat up
on. That can get boring to the fan, and probably even more so to a fan of Jazz. We're still way behind as
far as Hip Hop is concerned, although there are some exceptions. . it shouldn't be like that, there should
be some really good stuff coming out of the Basque Country.

Because of the language?

Yes, the sound of Basque is really appropriate for music. It's as flexible as English. As well as that, it's also
got the tradition of sung verse, that's bound to help. To come up with words that exist nowhere else and
fit them in with the metric and the music. . .that's amazing and it's ours.

«NIRE USTEZ DJ BATEK HIRU ORDUKO SESIO BAT
BEHAR DU JENDEARI EMAN NAHI DION MEZUA
ADIERAZTEKO»

—

f .
T
B




poesia| bilduma berria

MUGAREN
ARIKETA

| Ander
Tturriorz

TXIKIAZ

BADA ERE

Joan Mari
Irigoien

=
T '
B

Bizkaiko Foru Diputacion Foral
Aldundia de Bizkaia

Kultura Saila Departamento de Cultura

Salamanca pasalekua,3 - 20003 Donostia - 943 42 40 40




x

lzenburuan esatearekin nahikoa da. Aurtengo edizioaren zenbaki borobilak hamaika zeresan eta
imintzio sortuko ditu. lazko Zinemaldia amaitu aurretik, begi guztiak aurtengoan jarriak zeuden. Eta
aurten bereziki, hainbat hiritar eta kanpotar zinearen inguruan antolatzen den zirkora hurbilduko
da. Politiko eta patrozinatzaileek euren bikoteak etxetik ateratzeko aitzakia izanen dute eta betiko
ergelak betiko tokietan bilduko dira. Zineak, beste edozein sorkuntza iharduerak baino gaitasun
handiagoa du anormalak biltzen. Espero dezagun, edizio honen berezitasunak Zinemaldiak berez
duen edo izan beharko lukeen izaera popularrari kalterik ez egitea. Guztiok kontent uztea zaila
bada ere, urrezko ospakizunekin itsutu gabe, azken urteotan lortu den maila eustearekin nahikoa
litzateke. Ohiko sailez gain, (Ofiziala, Zabaltegi, Made in spanish. ..) aurtengoak 3 retrospektiba
nagusi ditu.

50 de los 50

Hamarkada hartako 50 film esanguratsu aukeratu dituzte ziklo honetarako. Aktore, zuzendari edo
beste arrazoiengatik filmeek erlazio zuzena izango dute Donostiako Zinemaldiarekin. «Nahi ta
nahiezko zikloa superbibentziarako». Hitz horiekin definitu dute.

volker schléndorff

Zuzendari garaikideari eskeintzen zaion zikloan, aurten “El tambor de Hojalata” liburua zine
pantailetara eraman zuen zuzendari alemaniarrari tokatu zaio. Duela bost bat urte La Habanako
zinemaldian omenaia egin zitzaion eta orain Donostian ikusi ahal izango da bere filmografia.

michael powell

Zuzendari europearren artean klasiko ezkutu bat. “El Fot6grafo del panico” (Pepping Tom) eta beste
hainbat harribitxi ikusi ahal izango ditugu zuzendari britaniarrari eskeinitako zikloan.
Eta amaitzeko: Ezagutzen al duzue aurtengo edizioko afitxea gustoko duen norbait?
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aidanez the 50th zinemaldia

The title is enough. This year's edition’s nicely rounded off number is bound to have everybody’s tongue wagging.
Everybody was tuned into what was going to happen at this year's festival before last year’s edition had even
finished. This year will especially witness a large influx of local'and foreign visitors. Politicians and sponsors
will eagerly snap up this chance to get their partners out of the house and the usual airheads will meet in the
usual airhead places. Cinema, more so than any creative art form, has the uncanny ability to draw schmucks.
We therefore hape that this year's edition of Zinemaldia will not damage the true popular spirit it's supposed
to have. Even though it's very difficult to keep everybody happy, let’s hope they aren’t blinded by the fact that
it's celebrating it's fiftieth birthday. If they can maintain the standard shown over the last few. years, that will
be enough There are three main retrospectives on offer this year as well as the usual sections (Official, Zabaltegi,
Made in Spanish...)

50 from the 50s

50 significant films have been chosen from the fifties for this cycle. The films all have a special connection to
the San Sebastian Film Festival, be it down to the actors, directors or for whatever other reason. «Cycle necessary
for survival» is how it has been defined.

valker schléndorff

The section dedicated to contemporary directors will feature the German director responsible for bringing the
book “The Tin Drum* to the big screen. He was paid homage at The Habana Film Festival five years age and this
year his films will be on show in Donostia.

michael powell

A hidden classic amongst European directors. We'll be able to see “Peeping Tom" and other gems in the cycle
on this English director. A question to finish up with: Does anybody know of anyone who actually likes the poster
for this year's edition?




what does it mean?

testua / by: kirmen uribe

Art done on the information net is called Net-Art. The poetess Elizabeth Macklin
has gone and done something just that, but in her case words are the tools
used. She is the authoress of two books published by Norton Publishers: “A
Woman Kneeling in the Big City” and “You've just been told”. She received
the Lowell Poetry Travelling Scholarship grant which basically pays people to
pack their bags and head off abroad on a poetry-writing quest. This is exactly
what she did. She packed her bags and headed for. . .Bilbo. No sooner had she
touched down than she was off to get Basque classes in AEK. Ever since then
she has been a steady visitor to these shores. She wrote the poem accompanying
this text, based on chat-line experiences, in Basque and English. On the one
hand she captures the moment when the conversation took place, and on the
other she goes into the relationship between languages. She likes playing
around with translations, and she really focuses on the meaning of what is
being said as well as tuning into the reader’s stance. She loves to translate
the Basque to English and lose herself in the different musical tunes created
by those translations.

This poem was first published in Barrow Street magazine, 2001, in New York.

WHAT DOES IT MEAN?

Scenes in Translation

1
Herkide bat duzu.
You've got a fellow-countryman here.

2
Maitasuna hitzetan baino ekintzetan ikusten omen da.
They say love shows in actions rather than words.

Horretarako dira txat-gelak ezta?
It's what rooms are for, or no?

Omen.
Or they say.

Erabilera hori eman diegu, bai.
We've used them for that, yes.

3

Tipo batek hizkuntza eta kaosaren arteko

harremana azaldu nahi izan zigun jardunaldi batzuetan...
A fellow was intending to tell us about the relation
between chaos and language over a few lectures...

Hizkuntzaren arauak zenbateraino diren kaotikoak
azaldu nahi zigun

He wanted to explain how far

the rules of language are chaotic

eta hizkuntzaren kaosa zenbateraino
zegoen araututa.

and how far the chaos in the language
did have its rules.

Nahastu egin zen amaieran.
He got tangled up toward the end.

WEBMASTER: Kaosaren adibide garbiena txateoak dira.
WEBMASTER: The clearest kind of chaos is a chat sesion.

Hori bai, baina saiatzen ari gara.
Absolutely, but we are trying.

Bai, eta lortzen dugu.
Yes, and we do get there.



4
Baina: Gauza berdina gertatzen al da hizkuntzatan, kaosean baino?
But: Does the same thing happen in language as in chaos?

) ) ) Net-Art izena ematen zaio sare informatikoan egiten den arteari. Halako zerbait egin du, hitzekin
Nik uste dut neurri batean baietz... ) ) ) . ) o ) .

. . baina, Elizabeth Macklin poetak. Bi poema-liburu ditu idatziak, biak ere Norton etxean: “A Woman

| think so, in some measure yes... o e, . ) )

Kneeling in the Big City” eta “You've Just Been Told" izenekoak. Lowell Poetry Travelling Scholarship

Asken i beka jaso zuen, alegia, atzerrira bidaia egin eta poesia idazteko urtebeteko beka. Nora joango eta
zken finean . . : : . S .
Bilbora joatea deliberatu zuen, eta AEK-n eman zuen izena, euskara ikasteko. Geroztik aldian aldian
elkar ulertzen dugu.
When all is said and done

we undertand each other.

egiten du ostera Euskal Herrira. Ondotik datorren poema euskaraz eta ingelesez idatzi zuen txat bidez
izaniko elkarrizketak oinarri harturik. Alde batetik internet bidezko elkarrizketaren momentua bera
jasotzen du poeman eta beste alde batetik hizkuntzen arteko hartuemana ere badago. Gustuko du
. itzulpenarekin jolas egitea, eta arreta jartzea esanahietan eta irakurlearen harreran; euskarazkoa
eta badirudi ez dagoela ) o ) . .
ingelesez jarri eta sortzen diren esanahien dantzetan bere gogoa murgiltzea.

araurik hori lortzeko. . ) o .
Testu hau lehenbiziko aldiz Barrow Street aldizkarian eman zen argitara, New Yorken, 2001 urtean.
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what does it mean?

and it seems there's not a rule
on earth for archieving that.

5
Geroago orden bat ikusten al da?
Later on does an order appear?

Bai, baina aldi berean

desorden handiagoa da geroago.
Yes, but at the same time

a greater disorder comes later.

Beno, horretarako jainkoak inbentatu zituzten.
Well, it was for that that they invented the gods.

bai, baina orain nahi duguna
jainkoen mailara iristea da
Yes, but now what we want
is this stature of gods

eta guztiaren izaera ezagutu

eta kaosa ordenatu.
to get to know everything's being

and order the chaos.

Ezinezkoa da hori, baina.

That's impossible, though.

Bai, baina oso gutxik dakigu ezinezkoa dela.

Yes, but very few of us know that.

ENVOI

Jo, “hallazgo” bat da “Webmister” hori.

Jeez, it was a coup when you called him “Webmister”.
Bai, hau nahikoa hurbildu da jainkotasunera.

Yes, there's one who's well on his way to godhood.




Gipuzkoako Foru Aldundia
Diputacion Foral de Gipuzkoa



Beti ere pentsatu izan dugu Jack Londonek sortutako txakurtxo hau azkarra
eta fidela zela. Hona hemen bertsio atipiko bat, fidela eta xamurra bai baita
bihotzbera eta intentzio zintzoz beterikoa ere, baino letagin honek ez dauka
azkartasunik, ala bai?

Dario Adanti berak zera esaten du: «Orri hauexek ez ditugu Jack Londonen
pertsonaiari eginiko burla bezala ulertu behar, baizik eta desprendimendu
askea moduan, eta ekintza aske oro bezala ergelkeriz eta zentzu faltaz
beterikoan.

1994. urtean sortutako Kolmillo honen bilduma honetako orriak Buenos
Aireseko Pagina/12 egunkariaren Sétira/12 gehigarrian argitaratutakoak
dira ia bere osotasunean. Umore surrealista eta ergela logika pisutsuenarekin
nahasten dira komiki honetan. Kolmillok bizitako abenturak irrigarriak dira
0s0 baino albuntxo honek daukan bitxikerietako bat zera da: Kolmillok
bizitako gag bakoitzeko (bat orrialdeko) tiratxo txiki bat aurkitzen dugu
orrialdearen bukaeran eta bertan oso pertsonaia xelebreak: La Pulga
Dominguez, El Hueso Alberto, Nimero Town eta Filisberto Letraset, non
autoreak bere txisterik grafikoenak egiten dituen, hezur, arkakuso, hizki eta
zenbakien irudi ikonikoa erabiltzen dituelarik txistea sortzeko.

Hona hemen ba Inrevés edicionsek bere Medio Muerto bilduman argitaratutako
azkenengo bitxikeria, ez galdu bistatik ez editoriala ezta bilduma ere.

Baietz Kolmillo Blanco ti-ta batean irakurri!

We've always thought the that the dog brought to life by Jack London was
a clever and loyal little beast. We now give to you a not so typical version
where our furry friend is still loyal, compassionate and he doesn't have a
bad bone in his body, but is old toothy quite as clever as he used to be?
This is what Dario Adanti has to say on the matter: “ Nobody should take
these few pages as taking the piss out of the character created by London.
It's more of a loose interpretation of the story, and like any other act of this
type, it's very doesn't make any sense and is totally idiotic.

This version of Fang was first published, almost in it's entirety, by the
Pagina/12 newspaper in its supplementary magazine Satira/12 in 1994.
Surrealistic and idiotic humour go hand in hand with the most logical
reasoning in this comic. Old Fang's adventures are hilarious, but the funny
thing about this little comic book is that for every one of Fang's escapades
(one per page), we're treated to little strip at the end of each page where
characters like La Pulga Dominguez, El Hueso Alberto, Numero Town and
Filisberto Letraset come up with the most graphic of jokes using iconic
imagery of bones, fleas, letters and numbers.

So, you have been informed of the latest publication by Inréves edicions
in their Medio Muerto collection. Don't lose track of this collection or
the editorial.

Bet you just gulp this one down.

testua / by: txo!?




Angel Borrego arkitektoa da. Madrilgo arkitektura
eskolatik, masterra Princeton-go unibertsitatean,
Fullbright bekaduna. Maixu lanetan dago New York-
eko Pratt unibertsitatean eta baita Alikantekoan ere.

Bere lana Europa eta Ameriketako erakusketetan azaldu
du arkitekto eta artista bezala.

Angel Borrego belongs to the Madrid Collage of
Architects. He did his Master at Princeton University.
He has also received the Fullbright Scholarship. He
works as a professor at The Pratt University in New
York and also at The University of Alicante. His work,
both as an artist and architect, has been exhibited
throughout Europe and The Americas.




HOUSE

a house in princeton
princeton-go etxea

testua / by: ibon salaberria




Ez da gauza konplikatua. Jokalari batek edozein irudi sortu eta bere sakea prestatzen du, zuzen eta bortitza
edota alderatu eta xamur, ez da zertan pilota marra txurien artean sartu behar, baino zure arerioa harritu eta
sorprenitu beharko duzu, haren eskuak izoztu eta burmuina moteldu dadin, zure sakearen ostean haren buelta
dator, beste jokalariak zure irudiari kafia sartuko dio eta batek daki zeinen alde joango den abantaila.

hasten da jokoa:
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photoshop tenisa

testua / by: txo!?
jokoak / matches: www.coudal.com

Ba al daukazu ordenagailurik etxean? Interneterako konexioa?
Irudiak tratatzeko programa? Galdera guzti hauei baietza eman
badiezu zorionez zabiltza, photoshop tennis deritzoten kirol
berri honetan joka baizaitezke. Jokalari ez izatekotan, berdin
berdin liluratu zaitezke ikuskizunaz.

Kirol berri bitxi honetan jokalari (sortzaile akaso) bakoitzak geruza berri bat
gehitzen dio irudiari, aurrekoak eginikoari erantzunez, osatuz, zapuztuz edo
probokatuz.

Egia esanda ez dakit zergatik esaten dioten tennis; beno bai, pilota-argazkiaren
joan eta etorria dela eta, baino akaso photoshop konbatea deitu beharko
lukete... edo dantza, batzutan arerioek ez dute haien agresibitatea argitara
ateratzen, ez dute jokoa burrukan oinarritzen eta baten irudiak bestearekin
osatzen doaz, gero eta artelan finago eta osatuagoa sortuz. Snif, zein polita!
Batzuen esanetan photoshop tennisa ariketa bisual hutsa baino gehiago da,
lan merkatu lehiakor batean diseinurako zure gaitasuna eta baliabideak
erakusteko gunea da, baino tira, nik uste jendeak gehio jokatzen duela
dibertitzearren, jendeak partiduak jokatu eta ikusten ditu interesgarriak direlako.
Diseinu hutsagatik diseinatzen da, eztago bezerorik, ezta eskaerarik ere,
bakoitzak nahi duena egiten du.

Ez dago arau finkorik, jokoak ez dauka bukatzeko momentu jakinik, bi jokalarik
irudi kopurua ezarri dezakete aurretik edota batek errenditu, zein aspertu eta
bertan behera utzi. Askotan jendearen bozketak erabakiko du zein den irabazle.
«Partidu bakoitzean diseinatzaileek jokoaren kontzeptuaren ikuspegi ezberdinak
nola erakusten dituzten ikustea liluragarria da» dio Jim Coudalek, tennis honen
sortzaileetariko bat. Hain zuzen ere haien webgunean
(www.coudal.com/tennis.html) aurkitu daitezke partidurik erakargarrienak.
Kirol berriak abantailazko pare bat ezaugarri ditu, batetik ez da izugarrizko
teknologia behar, ez behintzat behin ordenagailua izanda, ez da plug-in berezirik
behar ezta ordenagailu potente eta interneterako koneksio azkarrik ere. Bestalde
irudiak erabiltzen dituztenez hitzak erabili beharrean, mundu zabaleko edozein
lekutako pertsonek jolas dezakete, haien hizkuntza zein den axola gabe.
Hum.... Etxean aspertua? Tira, ez izan nagiak, hartu paper bat eta bi arkatz
eta jokatu paper tenisean. Bestela? aukeratu The Balderen irudiren bat, gogoko
zein gorrotagarri, eta sartuiozu eskua, gu hemen gaude: info@thebalde.net



Have you got a computer at home? A connection to internet? A
programme for altering images? If you've answered yes to all
the questions, well then you're in luck. You can now play a new
game called Photoshop Tennis. It doesn’t matter if you're not a
player, you'll be blown away by the spectacle all the same.

Each player in this whacky game answers the other player by adding a layer
to the image sent, and in the process completes it, wrecks it or provokes the
sender at the same time.

To be honest, | don't know a whole lot about tennis, well, | can cop the to and
froing of the image bit...maybe they should call it Photoshop Combat... or
dance. | mean, your opponent isn't always overtly aggressive. They don't take
the game as a fight. Sometimes they even mix images and create something
quite artful. Sniff, how touching!

This Photoshop Tennis lark is more than just visual exercise according to some.
They regard it as a shop window for their design skills in a highly competitive
market (it's a jungle out there men!). | personally think that most people get
involved to enjoy themselves, people watch and play the games because they're
fun. They design for the sake of designing. There are no customers or orders.
Everyone does what they fell like doing.

There are no set rules and there is no set end to the game. Two players can
stipulate the amount of images to be used before they start and you can
surrender or just give up if get bored. Many times it's the people’s votes that
decide who the winner is. It's fascinating to observe the different ways each
player chooses to express their concept of the game. So says one of the probable
creators of the game, Jim Coudal. You can find some of the most spectacular
games at their web site (www.coudal.com/tennis.html).

The new game has a couple of advantageous characteristics; on the one hand,
once you have a computer you don't need incredible technology, any special
plug-ins or a broad band connection to internet. On the other, seeing that it's
imagery that's involved and not language, anybody in the whole wide world
can play no matter what tongue they speak.

Hum. ..flaked out and bored at home? Don't be lazy. Grab a piece of paper and
a couple of pencils and start playing paper tennis. Otherwise get along to The
Balde at info@thebalde.net, grab any picture you like or despise and fiddle
around with it. Match-ball!

There's nothing complicated about this at all, any player prepares any old
image and gets ready to serve, hard and straight, or softly and to the side,
there are no white-line bounds here, but you'll have to surprise and shock
your opponent, freeze their hand and slow down their brain, because their
shot will come straight back at you, the other player’s gonna mickey around
with your image and who knows what way the game will swing.

the game starts:

izzat s0.. 2
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Violence

solves
anything

Violence

solves
anything

80 you wanna fight? Huh?

Bring it BITCH!
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50 THATS UMERE THOSE GREAT COLORS COME FROM!

*bitch,




testua / by: i.b.m.

Joponia ekialdea izaten jarraitzen du, jakina, baina ez uste bezain urruna.
Egun, distantziak laburtu egin dira, eta badira zenbait bide, non distantzia
kilometrotan neurtu baino denboran neurtzen den. Komunikabideak,
teknologi berriak dira muga guztien gainetik pasatzeko gai eta horri esker
inoiz baino gertuago dugu ekialdea ere bai. Hala ere, exotikoa izaten
jarraitzen du, batez ere ezezaguna zaigun neurrian. Dena dela, harritzekoa
da zenbat jende liluratua dagoen bereziki Japoniarekin, edo hobe esanda,
herrialde dotore horren senaren aberastasunarekin.

Nork ez ditu geishak gogoan, esaterako? Irudika genezake segituan:
jantzi koloredunak, makilaje deigarri eta gehigizkoa, mugimendu berezi
eta 0so propioak...

Horraino bai, bai eta anima edota japoniar zinemak eskaini
errealitateraino ere bai.

Baina, esate baterako, zer dakigu Kabukiaren inguru? Zer den ere askok
ez lukete asmatuko. Kabuki japoniar antzerki mota bat da. Geishak berak,
samuraiak eta abar horretan agertu pertsonaiak eta zinemak,
mendebaldekoak ere, Sergei Eisensteinek argi aski utzi bezala,
Kabukirengadik zer ikasi izan du; uste baino askoz ere gehiago.

Edo garaian, XVI.mendean sortu zen antzerkiari deritzo Kabuki.

Noh antzerkiaren gibeletik sortua da; horrek ez du esan nahi harengandik
sortu denik, baizik eta hura herrikoiagoa egitearren sortu zela. Noh-k
700 urteko historia du bederen, baina betidanik herri xeheatik at egin
izan da. Kabuki aldiz, herriari begira sortua da, eta bueltan etorri zaio
ordaina, egun ere herriak gustora aski hura begiratzen baitu.

Konplikatua da berez Kabukia, edota haren

filosofi zein fisionomia ulertzea

lehen azalpen batekin;

izan ere, zer

pentsatu ematen baitu entzuteak Kabukik ez-ohikotasuna duela ardatz:
mendebaldean ohituta gaude eskenatoki gainean errealitatea
berregituratzen ikustera, gero eta errealago, gero eta naturalago, gero
eta hobe.

Kabukin berriz, errealitatetik eskapo egiten dute, egunerokotasunetik
ahalik eta gehien urruntzen dira, ohiko errekurtso, espresioetatik urrun,
ia kasik hizkuntza propioa duelarik, sinbologiaz osatu kode berezi bat.
Osotasuna ageri da eskenatokia gainera Kabukin. Soinuak, mugimenduak,
espazioak, ahotsak dena du garrantzi bera, batak ez du bestea laguntzen,
ez dago maila ezberdinik, gauza bakoitzak badu besteak bezainbeste
garrantzia eta presentzia. Taldea osatzen da, haren zentzurik zorrotzenean;
armoniaz eta barne energiaz mugiarazten da drama elementu hauek
guztien laguntzaz eskenatoki koloredun eta bizidun baten gainean.
Honela, Kabukik ikuslearengan liluraldia sortarazten, lortzen du,
instintiboki; giza garunean erabateko probokazioaz sartzen da. Arestian
aipatu konplikazio hura, egonez ez egon konplikatua den bezala, Kabukin
hori lortzeaz gain, batek daki nola, zein indarrak, zein perfekzio, armoniak,
monismoak bideratua mugimendua entzuten dugu eta soinua ikusten
kapazak gara.

Istorioak kontatzeko beste modu bat dugu Kabukia,

baina beti ere istorioak dira
bertan;

badago drama, hasiera, bilakaera eta bukaera bat duen drama. Hori bai,
antzezlanotan, pertsonai berberak ateratzen dira beti; oso zehaztuta
dago zer pertsonaia klase dagoen Kabukin eta horien konbinazioaz, ager
eta desagertzearekin burutzen da lana. Hori bai, aspaldidanik gizonezkoak
soilik dira aktoreak antzerki mota honetan; hortaz, emakumezkoena egin
behar delarik, gizonek egiten dute ere. Ez-ohikotasuna baldin bada
ardatza, agian honek ere uste baino zentzu gehiago dauka.

Edonola ere, miresgarria da mendebaldetik zein ekialdetik begiratuta
Kabuki aktoreen profesionaltasuna eta, nola ez, Kabuki bera, hain errotua,
hain ongi kalkulatua dena, ikuslea behartu gabe, liluratzeko.

Kabuki izeneko aktoreak zioen, “eskenatokian ikuslegoari bizkarra emanez
egon behar badut, hala ere nik jarraitzen dut antzezten, mugimendua
nere barnean, nere buruan dabil etengabean; eta ikusleak sumatzen du,
bestela, nere hizkarrak traba besterik ez luke eginen”.

Zuhatza izan liteke hauxe guztia irudikatzeko erabil genezaken metafora:
hantxe da bera, geldirik, isilik, baina ez mutu eta jakina, bizirik, egundoko

indarraz lurrari errotua.




Japan, of course, is still East, but it's not as far away as we think.
Distances are shorter nowadays, and there are some ways of travel that
are measured in time, not kilometres. Telecommunications and new
technologies know no limits. Thanks to this, the East is nearer than ever.
That said, we still find it exotic, above all the parts of it we don't know.
It's amazing the amount of people who are especially enthralled by
Japan. Or maybe that should be the amount or people who are enraptured
by the richness of character that abounds in this elegant country.
For instance, who doesn't know of their Geishas? You can picture them
in a moment: their colourful costumes, their over-the-top and attention-
calling make up, their very unique and special movements...
So far so good, at least as far as the reality offered by their soul or
Japanese cinema.
But, and here's a question for you, what do we know about Kabuki? Not
many would even be able to guess what it was. Kabuki is a branch of
Japanese Theatre. The geisha, the samurai and characters of their ilk,
Japanese cinema and Western cinema (Sergei Eisenstein is a clear
example of this) have all learned a lot from Kabuki, a lot more that
they think.

i
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Kabuki is the name given to a style of theatre born in the 16th Century.
Kabuki basically originated out of Noh theatre. That's not to say that
Noh created it, it was basically started to make Noh more accessible
to the public in general. Noh has a seven hundred history in its own
right, but it has always been out of reach to the general public.
Kabuki, on the other hand, was created with the general public in
mind and is now reaping the rewards of such a stance. It is a huge
favourite with people.
Kabuki or its philosophy and physiognomy, are rather difficult to understand
at first glance because of the fact that everything is based on unreality.
This is especially so if we look at from a western perspective where we
are accustomed to seeing theatre that reproduces reality on stage: the
more real, the more natural; the more natural the better.
In Kabuki, however, they escape from reality. They get as far away from
everyday life as possible, as far away from normal techniques and
expressions as possible. You could say that they even have their own
special language coded in symbolism.
Kabuki has to be appreciated as a whole. The sounds, movements,
spaces and voices are all given the same importance. One’s not there
to back up the other, there are no differences and each
element is granted the same
importance and

presence. The group, in the true meaning of the word, makes up everything:
the elements of harmony and inner energy make this type of drama
crackle on a lively and colourful stage.

This is how Kabuki instinctively mesmerises the audience; it worms its
way into peoples’ minds and it provokes. Kabuki, as well as achieving
the aforementioned complicity so hard to come across, is also capable
of making us hear movements and see sound. Don't ask us what strength,
perfection, harmony and monism they use to do so.

It's is a different way of telling a story, yet it is a story: there's drama,
a start, an evolution and a finish. The same characters appear in every
play. The type of characters in Kabuki are very set and the story is built
around the different combinations of these characters: when they appear,
when they disappear. Men have been the only actors in Kabuki for a
long time now. This means that men also play the roles of the women
characters whenever there is one. This makes more sense when we
take into account that Kabuki is based on unreality. Whatever way you
look at it, the professionalism of Kabuki actors is amazing, as is the way
the deeply rooted and highly calculated Kabuki can enrapture an audience,
without seeming to try and do so.

As a Kabuki actor once said: “If, on stage, | have to turn my back to the
audience, | keep on acting. The inner movement never ceases, not inside

me nor in my head, and the audience can appreciate this. If not, my back
would just be getting in the way".
The image of sap could just be the metaphor to use when thinking
of Kabuki: it's there, still and quiet, but not mute and,
of course, it's very much alive and strongly
rooted to the ground.




Yy L/

<4< B > >

e e =
DONOSTIA IRUNEA

KALAMU DENDA ARROPA DENDA ILEAPAINDEGIA

KALAMU DENDA DISKO ETA LIBURU DENDA PIERCING

SURF DENDA DISKO ETA LIBURU DENDA PIERCING & ILEAPAINDEGIA
TABERNA ZINEMAK ILEAPAINDEGIA

TABERNA CLUB DE RITMO JATETXEA

HIP HOP DENDA KONTZERTU ARETOA KONTZERTU ARETOA
ARROPA DENDA TABERNA KALAMU DENDA
KULTURUNEA TABERNA TABERNA

PIERCING & TATTOO KALAMU DENDA KULTURUNEA

& ILEAPAINDEGIA SNOW & SKATE WEAR DJ DENDA

ARROPA DENDA ILEAPAINDEGIA ARROPA DENDA
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DISKOTEKA
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TABERNA GERNIKA JATETXEA
TABERNA BERMEO ARROPA DENDA

ARROPA DENDA BARAKALDO
KULTUR ELKARTEA ORERETA

JATETXEA ELIZONDO BA| O NA
TABERNA ARIZKUN
ATERPEA ORIO ARROPA DENDA
DISKA ETA LIBURU DENDA IRUN
INFORMATIKA DENDA IRUN s
KONTZERTU ARETOA BERGARA G ASTE|Z
TABERNA BERGARA
TABERNA BERGARA
TABERNA ARRASATE KALAMU DENDA

TATTOO & ARROPA & ZAPATILAK SURF DENDA
& PIERCING ARRASATE ARROPA DENDA

TABERNA ARRASATE ARROPA DENDA P
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zer da recrea2?

Recrea? alde batera utzitako materialez eta objektuez egindako dekorazio, altzari, argiztapen eta
bestelako osagarrietarako diseinu proposamena da. Proiektu hau birziklapen eta diseinurako
interes komun batetik sortua da. Bilbon zein beste hiri batzuetan altzari salbuetsiez gain, hainbat
proiektu burutu dituzte lokal komertzialetarako, tabernetarako, dantzalekuetarako...Bere sustatzaileak
90ko hamarkada hasieratik ari dira diseinu lanetan eta, aldi berean, kultur eta sormen mailako
proposamenetan (Eman, En Canal, Espacio Abisal, Arte Nativa...) murgildu dira, beti ere ikerketa
eta joera berrien zabalkunde izpiritua mantenduz. Bere diseinu eta dekorazio proiektu guztietan
birziklapen elementuak modu naturalez sartu izan dituzte, bai ekonomia arrazoiengatik, bai izatedun
baliabideen erabilera optimizatu beharraren kontzientzia, gero eta argiagoagatik. Hau guztia
garapen sustengarri baten onuragatik, baina uneoro egungo dekorazio funtzionaleko premietarako
irtenbide berrietan ikertuz.

Jokaera ildoak

Kontsumoko ondasun pasiboak berreskuratzen dituzte: era guztietako materialak, zokoratutako
pieza eta objektuak: bai egurra, metala, ehuna, plastikoa, kristala... lantzen duten lantegi edo
biltegietan baztertutakoa; bai merkatal guneetan zokoratutakoa (kartoia, enbalajea, latak, etab...);
bai etxeko hondakinak (elektragailuak, kontserba potoak, latak, kaxak, trapuak, altzariak, diskoak,
etab...). Diseinugintza esklusiboa da, serie mugatu eta pieza bakarretan egindakoa eta enkargu
bidezko pieza bakarren ekoizpen pertsonalizatua ere egiten dute, aurretikako proiektu eta
aurrekontuekin. Diseinu informatikoak, ikerlan ergonomikoak eta aukera pertsonalizatuak (estetika,
ekonomia, espazioa, funtzionaltasuna) bezeroaren berariazko beharretara egokitzea ahalbidetzen
dute. Objektu eta materialen birziklapenean materialen eta egituren determinazioaren arabera,
bere eraldaketarako kontuan hartzen dute objektuen edozein manipulazio prozesu: jatorrizko egitura
eta funtzioaren ustiapena egiten dute, baina estilo desberdinarekin izaera berri bat emanez. Hau
da, egituraren aldaketa, erabilera desberdineko objektu berri bat sortzeko eta despiezetik abiatuta
egitura berriak sortzeko.

Inspirazio iturriak

RecreaZ-eko langileak Arte Ederretan lizentziatuak dira, baina ez diseinuan, ikus-entzunezkoan
baizik. Sortzaile hauen inspirazio iturria artearen eta diseinuaren historia guztian zehar aurki
daiteke, bereziki XX. mendekoan. «lkus-entzunezko metodoan, ekintzazko artean, instalazioan,
argazkilaritzan, irudi diseinuan eta infografian lan egin dugu». Egia esan, diseinatzen eta objektuak|
egiten eurentzat eta euren etxeetarako hasi ziren, ekonomia, premia eta gutizia arrazoiengatik.
«Zabor munduan ahalbide eta iradokizun oparoko objektu eta materialak daude». Honekin bizimodua
aurrera ateratzeko modua aurkitu zuten.

Eskulangintza eta diseinuaren artean kokatuak

Eskuekin lan egiten dute, beraz, eskulangintzaren eremuan ari dira. Hala ere, euren lanerako
ezagunagoa da egile- diseinua, eskulangintzako zerrenda handitzen duten edozein ogibide baino.
Sailkapen nahasiko pieza bakar ugari diseinatzen eta egiten dituzte.




EGITURAREN ALDAKETA, ERABILERA DESBERDINEKQ OBJEKTU
BERRI BAT SORTZEKO ETA DESPIEZETIK ABIATUTA EGITURA
BERRIAK SORTZEKO
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With these words does the director Wong Kar-wai begin his latest
film: In the mood for love. And these words actually sum up what
this film will make us feel quite beautifully; that slippery moment
when desire and doubt coincide. Hong Kong when he was six
years old. He was fascinated by the chaos he found there. Cities
full of skyscrapers whose windows are decorated by full and
fluttering clotheslines can do that kind of thing to you. He
started work in T.V as a scriptwriter when he finished his
studies in graphic design. He then decided to take the jump
from writing on paper to placing images on the screen. He
wanted to follow in the footsteps of the likes of John
Cassavettes, Scorseese and Truffaut.



Hong Kong dreaming

His first film was “As tears go by” in 1988. It could be classed as belonging to the genre of those films on mafias and
triads shot exclusively in Hong Kong. But in this, his opera prima, he showed a far greater interest in the sentimental
and existential motivations that urged on the fighters and mobsters rather that in the action itself. Movie-goers in Hong
Kong lapped it up and loved it, much to the contrary of what the producers of the film had expected. His next film, “Days
of beeing wild” (1990), didn't see much of a change in style. 1993 was the year that wong Kar-wai set filmmaking in
Honk Kong on its head. That was the year that his stunning “Chungking Express” was premiered. This film, set in the
bee-hive that makes up Hong-kong, tells us of the ups and downs of four characters in two stories. The only violence
on show in these two stories is the inner world of four people who get lost in everyday life. And The Mamas and The
Papas’ song California dreaming. The song is heard over and over again throughout the two stories. The characters here,
just like those to be found in Kiewloski's trilogy, are linked together in the smallest way, but the instant where they meet
and sees their lives irreversibly changed just never happens. His next few films didn't have the same kind of success
as “Chungking Express”. All the same, in “Ashes of time"” (1994), “Fallen Angels” (1995) and “Happy together” (1997)
he kept highlighting his favourite themes: the passing of time, memory and identity. Wong Kar-wai managed to bunch
all his obsessions together in his last piece of work titled “In the Mood for Love” (2000). Every moment, every second
is filled with a special strength and intensity. Wong Kar-wai used the same slow camera style and rhythmical editing
that was evident in his earlier work to film this love story set in Hong Kong in the 60s. Rhythm just oozes out of this
film. Bolero rhythm. He completely wraps us up in the world of desire and doubts created by the characters.




The textures of time
The use of colour, the deepness of the image and the composition of the elements are extremely important
in each and every scene in his movies. He affords a special texture to his work by combining these different
elements. Sometimes dirtier, clearer or sometimes more deteriorated, but always more...
He also steers clear of the Neo-Aristotle type structure of presentation, twists and turns and end. The
characters in his stories are always lost, waiting for what they dont know what to happen. To underline
this he bases the structure of his stories on the Japanese concept known as Mono no aware. «We don't
know where life leads us, but it always forms a circle». That's why when we watch his films we always
feel that that instant that will change our lives is nearer than we think, even though we don't know if that
moment will ever arrive...

the melody of a look
We can't begin to talk of way Wong Kar-wai visually perceives things without
paying attention to what filters in through our ears. He co-writes the soundtracks
for his films with the musician Michael Galasso. The scores are based on
repetition and he infuses a new meaning into the story with each repetition.
He decorates the skyline of Hong Kong with “California dreaming” or Nat King
Cole’s boleros “Aquellos Ojos Verdes” or “Quizas, quizas, quizas”. This eclectic
use of music not only helps to create a special atmosphere, but it also shows
us that we are privilege to a special type of cinema. It gets away from
clichés. Hong Kong films of Hong Kong stories made for all the world to
watch. Personal and special. We don’t know what type of music he’s been
listening to for inspiration for his next film, but we'll be all ears as well
as eyes when the time comes
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BAM
Bartzelonan Irailaren 20tik 23ra

Barcelona, Sep 20th to 23rd

Bartzelonako BAM jaialdiak 10 urte betetzen ditu. Kataluniako hiriko jaiekin batera ospatzen den
jaialdiak musika independienteko bozeramaile izan diren taldeak ekarri dizkigu estenatokira, eta
horiekin batera azkenengo gomendio interesagarrienak. Aurten: Alec Empire, Pascal Comelade,
Propellerheads edo Barry Adamson-ekin batera, Audience edo Viva Las Vegas.

This year sees the BAM festival celebrating its 10th birthday. The festival is held at the same
time as the city’s yearly fiestas and has been responsible for attracting the latest and greatest
in independent music. This year's line-up is no different: Alec Vampire, Pascal Comelade,
Propellerheads together with Barry Adamson, Audience and Viva Las Vegas.

@ www.bam.es



ORLAN 1964-2001
Gasteizko Artium aretoan Irailaren lehena arte

At the Artium Centre in Gasteiz till Sep 1st

Frantziako artistarik probokatzaileenaren lanaren inguruko erakusketa antolatu dute Gasteizko Artium
erakustokian. Arteak mundua alda dezakeela eta aldatu beharko lukeela zioen emakume honen lan
esanguratsuenak bertan ikus daitezke. “Action Or-lent: les marches au ralenti” bere lehen
performance-tik, azkenaldian bildutako zine karteletarainoko bidaia Gasteizen ikus daitekeena.

A look at the work of the most provocative French artist at Gasteiz's Artium. This significant
female artist said art can and should change the world. Go along and see for yourself. From her
beginnings in performance “Action Or-lent: les marches au ralenti” to the work she did on Cinema
posters. Artium, Gasteiz.

@ wwwartium.es

ELECTROGAIA 2002
Abuztuak 14 - 15 Itzela aretoa, Oiartzun

August 14th - 15th, Itzela Hall, Oiartzun

Beste behingoz QOiartzungo ltzela aretoan eta Donostiako festekin bat, Electrogaia jaialdia
ospatuko da. Bertan Techno erritmoen munduko Dj onenek zeresana emango dute. Horrela Umek,
Marco Carola, Richie Hawtin, Sideral etab... bilduko dira. Dantza egin nahi baduzu azkar ibili
beharko duzu, jendetza mugatua izaten baita dance-aldi honetan.

Once again, coinciding with fiestas in Donostia, Itzela in Oiartzun plays host to the Electrogaia
fest. The best techno DJs in the world will be all there doing their “thang”. On show this year
are the likes of Umek, Marco Carola, Richie Hawtin, Sideral, etc... If you're aiming to get some
serious bopping in, you'd better be quick, there are a limited amount of tickets on sale.

@ www.electrogaia.com

ERGELEKIN AFALTZEN
Donostiako Antzoki Zaharra. Abuztuaren 20tik 25era LR\

Antzoki Zaharra, Donostia, from the 20th to the 25th of August

“La Cena de Los Idiotas” film frantziarra antzerki formatuan datorkigu abuztuan Donostiako
Antzoki Zaharrera. Afari berezi batekin topo egingo dugu non lagun talde batek gonbidatu baten
kontura ondo pasatzea duen helburu. Oraingoan ordea gonbidatuz nahastu direnez, alderantzizko
egoeran aurkituko dira. Hitzordua duzue beraz komedia honekin ondo pasa eta barre egiteko.

Antzoki Zaharra, Donostia plays host to the theatre version of the French film “La Cena de los
Idiotas”. The play is centred on a group of friends who hold dinners with the sole aim of having
a good time at the expense of one the guests. This time round, however, not everything goes
according to plan. You'll certainly get a few laughs out of this pleasant play.

@ www.donostia.org

GLISSEXPO
Irailak 7, 8, 9, 10. Biarritz

N

Sep 7th, 8th, 9th & 10th. Biarritz

|

Biarritz lau egunetan munduko action-sportaren bilgune bihurtuko da Irailean zehar. Surf, Skate
edo Beachwear-aren marka esanguratsuenak haien joera berriak erakusteko balioko du feriak,
eta gainera hainbat kirol erakustaldi ere izango da. Profesionalei eskainita dagoen feria honek
Skate Park eta Surf eremuak ere izango ditu jendeari irekiak.

Miarritze becomes the centre of world attraction for action sports in September. The fair will have
all the latest tendencies from the biggest brand names in Surfing, Skating and Beachwear. There'll
be plenty of sports exhibitions and displays to sink your teeth into too. Although this fair is dedicated
to professionals, a Skate Park and Surfing area will be at the general public’s disposal.

@ www.glissexpo.com

GUATEQUE ALL STARS
Ofiati, Abuztuak 31. Atzeko kalean, Doan

Ofati, August 31st. Atzeko Street, no cover charge

Dantza egitea gustoko duzula? Ba Ofiatin uda guztietan antolatzen den kaleko zikloari amaiera
emateko, izugarrizko festa antolatu dute. Guateque All Stars Hip hop mugimenduaren inguruan
mugitzen den jendea osatzen du, eta besteak beste dj Zeta dago bertan (Frank T-rekin Dj moduan
ibiltzen dena). Musika beltza eta funkya udari agurra emateko.

Do you like to dance? Well, an amazing festival has been organised to close the yearly summer
street cycle held in Ofiati. The Giliateque All Stars are made up of people involved in Hip Hop.
Amongst those appearing is DJ Zeta. He normally accompanies Frank T. Black funky music to
see the summer off.

@ http://es.geocities.com/guatequeallstars/index.html

AZKENA ROCK FESTIVAL
Irailak 12, 13 eta 14 Gasteizko Azkena aretoan

Sep 12th,13th and 14th, Azkena, Gasteiz

Gasteizko Azkena aretoa irekita denbora gutxi badarama ere, aipatu beharra dago lan handia egiten
ari direla kontzertu interesgarriak eskaintzeko. Oraingo honetan Azkena Rock Festival-aren lehen
edizioarekin datozkigu. Bertan, besteak beste, Backyard Babies, Supersuckers eta The Bellrays,
izango dira. Aurkezpen gisa Irailaren Tean Nashville Pussy taularatuko da Los Padrinos-ekin batera.

Even though the Azkena concert hall in Gasteiz has only been open a short while, they have
organised the first edition of the Azkena Rock Festival and have signed up some of the best rock
acts worldwide for a really promising series of gigs. A warm up concert featuring Nashville
Pussy and Los Padrinos takes place on Sep the 1st.

@ www.azkena.com

OBJETOS (DE Si MISMOS). Paco Peregrin Réa

. . . LTEN\d
of - . Madrilen urriaren 10etik azaroaren 2ra n

In Madrid from Oct 10th to Nov 2nd

Paco Peregrin, The Baldeko kolaboratzailea argazkilari lanetan, erakusketa bat abiaraziko du
Madrileko “Centro de Arte joven” aretoan. «Askotan pasatu izan zait burutik objektu bat banintz
hobeki tratatuko nindutela», dio autoreak. Eta horregatik sortu zen argazki serie hau. Jendea
beraien etxeetan erretratatu ditu eta beraiek erabaki dute zein objektu ordezkatu nahi zuten.

Paco Pergrin, who collaborates in the balde as a photographer, puts his work on show at the
"Centro de Arte Joven" in Madrid. The author says: "I've often thought that | would be treated
better if | were an object". This is why he put together this series of photos. He photographed
people in their homes and the people themselves decided what object they wanted to be.

EH SURF BILTZARRA R

Irailaren 21 eta 22 Bakio /

Sep the 21st and 22nd, Bakio

Uda guztian zehar Euskal Herriko hondartzetan izango diren Surf txapelketei jarraipena emateko
eta denboraldia amaitu baino lehen, Euskal Herriko surfistarik onenak bilduko dituen biltzarra
antolatu dute Bakioko uretan. Bi egunetan zehar kirolariek trebezia ikusgarrienak bideratuko
dituzte sarietan banatuta izango diren 3.000 euroak eskuratu nahian. Surfin EH!

A surfing day(s) out at Bakio has been organised to put the finishing touches to all the competitions
to be held on Basque beaches throughout the whole of this summer. The best surfers in the
Basque Country will all be trying their hand as they attempt to get a slice of the 3,000 euro prize
money up for grabs. Surfin” EH!

@ www.euskalsurf.com
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ERABILITAKO ABESTIAK / SONGS USED ON
THE RECORD: KY

GERIHIG

Audiogalaxy-k utzitako gorpua oraindik beroa (ondorengoak badauka
izena: Soulseek.org) Dewale abizena duten bi belgiar azken urteotako
Dj diskorik dibertigarriena besapean dutela azaldu zaizkigu:

“2manydj's”. Bide batez, Soulwax bikoak egungo musika tresna
preziatuena bezala legegizon lantalde on bat aldarrikatzen du.

David eta Stephen anaiek 187 izenburuko abesti zerrenda eskuetan eman dituzte
azken hiru urteak. Zerrenda horretako 114 kasutan kantua erabiltzeko baimena lortu
dute, beste 61etan eskubideen jabeak ez du amore eman eta gainontzekotan kantua
topatzea ezinezkoa izan da.

«Barnean daramazun amateur dj-ak esaten dizu: ez dago arazorik, nork ez du ba nire
super erremix diskoan parte hartu nahiko? baina gauzak ez dira horrela izaten, talde
batzuk ez dute inongo oztoporik jartzen euren musika erabili nahi duzula esaterakoan
baina beste askotan bidea askoz zailagoa da, eta bidean topatzen duzun bakoitzak
pastelaren zati bat nahi du».

«New York-eko Hip hop talde ezagun batek, behin baino gehiagotan auzitan izan
dena besteen abestien zatiak erabili izanagatik, gaur egun munduko oztopo guztiak
jartzen dizkizu beraien musika erabiltzeko orduan, esklusibitate hori babestu nahi
dute. Badakizu: Nire abestiak nahi badituzu entzun, erosi nire diskoa».

la hiru urte eman ditu Soulwax bikoak diskoa egiten. Hilabete asko soilik baimenak
eskatu eta lortzen. 865 email, 160 fax eta ehundaka telefono dei. Diskoetxe erraldoiak
eta zigilu independienteak arakatu ondoren prestatuena ere txundituta uzteko moduko
bilduma lana kaleratu dute.

«Egia esan inork ez zuen uste azkenean aterako zenik. Argi zegoen erabili nahi
genituen abesti asko 0so zailak izango zirela lortzen».

Pozik dira emaitzarekin, nahaste-borraste horretan une izugarriak gelditu dira, Salt
‘n’ Pepa-ren “Push it” The Stooges-en soinu basatien gainean adibidez. Baita Dolly
Parton-en “9 to 5" ere edo Basement Jaxx-en “Where's your head at”, Mancini-ren
“Peter Gunn"-en melodiarekin lotuta. Ezin ordea nahi adina kantu erabili.
«Kanpoan utzi behar izan genituenen artean “Eye of the tiger” dago, Survivor
taldearena, ez ziguten aukerarik eman George Bush Jr-en kanpainarako zutelako
esklusiboki. Horrez gain, baimena ukatzea espero genituenak: AC/DC, Beastie Boys,
Prince... hauen baimenak lortzeko nik ez dakit zer egin beharko den...».

h& T—

2 many dj's

testua / bf asierle

With bodies still sweating thanks to Audiogalaxy (the consequence has
a name: Soulseek.org) two Belgians surnamed Dewale have come along
with most entertaining DJ record in the last two years tucked under their

arms: “2manydj's”. This duo from Soulwax have basically proved that a
bunch of lawyers are the best musical instruments around these days.

The brothers David and Stephen have spent the last three years with a list of 187 songs in
their hands. They managed to get the rights to use 114 of the songs on that list. They were
refused the rights to another 61 and they couldn’t come across the remaining ones.

«The amateur DJ inside you says: There's no problem, | mean, who wouldn't want to be a part
of my super re-mix? But things just aren't like that. Some groups have no problem whatsoever
with you using their stuff, but other times it can be a really hard slog to get what you want,
and everybody you have to meet on the way wants their little piece of the pie».

«A New York Hip hop band who have been in and out of the courts over the years for using
bits and pieces of other people’s material put as many obstacles as they possibly can in
your way when you want to use some of their stuff. They want to protect their exclusivity,
you know, if you want to listen to my music, buy my record».

The duo from Soulwax have spent almost three years in the making of this record. Months
of that were dedicated to getting permission to use the songs. 865 e-mails, 160 faxes and
hundreds of telephone calls. Having skilfully combed their way through the multinational
and independent labels, they've come up with a record that would leave the most informed
expert gob-smacked.

«To tell you the truth, nobody ever really thought that the record would actually be released
one day. It was more than clear to us that it would be really difficult to get the rights to a
lot of the songs we wanted to use».

They're very happy with the end result. There are some really wonderful moments in this bag
of pick "n” mix. Look no further than Salt “n" Pepa’s “Push It" driven along by The Stooge’s wild

sound. Or how about Dolly Parton’s “9to 5" or Basement Jaxxs “Where's Your Head At” mixed

to Mancini's “Peter Gunn”. Unfortunately, they couldn’t use all the songs they wanted to.

«Amongst those we couldn’t use were Survivor's “Eye of the tiger”; they had signed exclusive
rights to George Bush JR for his election campaign, and then there were those we expected
to be refused by: AC/DC, Beastie Boys, Prince... | don't know what you have to do to get

permission to use their stuff».

\ND TO PHONE,

IN THE END
ALEX GOPHER

LOC - FUNKY CALLED MED
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RAE & CHRISTIAN

Nocturnal activity

RED HOT CHILI PEPPERS:
By the way

ZENBAIT

Verve remixed

TRICKY
A ruff guide

Fiskalaren hitzak arretaz entzun ondoren lehendabizi,
“Nocturnal activity” ez dela disko berria esanez iazko
“Sleepwalking” izenekoaren nahasketak biltzen dituena
baizik, eta defentsarenak ondoren, non nabarmentzen
den azken honetan burututako erremix lanek kantu
bakoitzarengan itxura aldaketa handiak eragin dituztela,
eta aintzat izanik lan horretan ez zegoen abestirik ere
badagoela beste honetan, auzitegi honek estimaziorik
gabe uztea erabaki du Mark Rae & Steven Christian-
en gaineko salaketa (“Chem Bros" delako inmobilismo
delituari buruzkoa) eta “Nocturnal activity” zentzu
guztietan biko ingelesaren disko berria dela baieztatzen
du, Rae & Christian bakarrik hiru kantuetan agertzen
diren arren. Erabaki honetan kontuan izan dira
“Flashlight”, Parliament taldearen bertsio bikaina eta
“Wake up” soul ariketa zibernetikoa, Bobby Womack-
en ahotsak jantzita. Honenbestez, Rae & Christian
aske dira eskuartean duten proiektu mordoari nahi
dutenean ekiteko, Madonnaren disko berria barne.
Having first listened carefully to the prosecution’s
arguments that point out that “Nocturnal Activity”
cannot be considered a new record and should be
labelled as a remix of the material that was released
on last year's Sleepwalking”, and then balanced that
against the defence’s arguments which state that “the
remixed version of each song differs greatly from the
original, and previously unreleased material is made
available to the public”, this court hereby absolves
Mark Rae & Steven Christian from the accusation
made (that of being guilty of “Chem. Bros”
couldn'tbebotheredmebollocks-ness) and confirms
Nocturnal Activity as the English duo’s new and
legitimate record, although it does point out that Rae
& Christian only appear on three of the songs. Songs
which were taken into consideration in reaching this
judgement are “Flashlight”, a stunning version of the
Parliament song and “Wake up”, a cybernetic soul
experience featuring the voice of Bobby Womack. Rae
& Christian are therefore totally free to proceed with
the many projects they have in mind, and that includes
Madonna's new record.

John Frusciante gitarjolearen itzulerak airea eman
zion RHCP taldeko jarraitzaileari. Berri ona zen hura,
aurreko lanen mailari inondik inora eutsiko ez zion
disko berri baten gabezi nabariei gehiegi ez
erreparatzeko adina (Californication, 1999), baina
ezinezkoa da zortea beti alde edukitzea. Kiedis-en
mutilen kantu sorta berriak (16 guztira "By the way”
berri honetan) ez dira gaur egun Red Hot Chili Peppers
momentuko talde zirraragarria artean mantentzeko
gauza orain arte bezala. Dena den, eta taldearen urrats
bakoitza azken urteotan aurrekoa baino eskasagoa
izaten ari bada ere, asko jaitsi beharko luke oraindik
maila interesik gabe gelditzeko. Orokorrean giro barea
duen lan berri honetan ere bada zer nabarmendu.
Doinu agresiboen faltan (desagertu dira etxeko labela
ziren P-Funk zati ikaragarri haiek) armoniak osatzeko
duten gaitasuna bere horretan dago, neurri handi
batean oraindik musikalki interesgarria den kide
bakarrak sortutako pasarte melodikoei esker. Bera,
John Frusciante, RHCP taldea amildegitik urrundu
dezakeen bakarra da gaur egun (bide batez).

The return of guitar player John Frusciante was like a
breath of fresh air to Chilli Pepper fans. It was good news,
certainly good enough anyway for people not to
concentrate too hard on the fact that the new record
(Californication, 1999) wasn't up to the standards of
previously released albums. But you can't always be
lucky, can you? Kiedis's buckos' 16 new songs on “By
The Way" are just not capable of keeping the current
Chilli Peppers up there with the most successful groups
around like they were 10 years ago. However, even though
their records have continuously gotten worse over the
years, they really would have to release a bummer for
people to lose all interest in them. This album, quite laid
back overall, still has a few things going for it. They're
still capable of coming up with some great harmonies,
even if there’s not a trace of their very own amazing P-
Funk riffs to found. Those harmonies are traced back to
the only musically interesting member of the band left:
John Frusciante, the only person who can currently save
the RHCP from doom.

|deia ez da berria: Jazz musikaren elementuak egungo
baliabide elektronikoek gauzatutako sofostikazioan
jantzita biltzea. Helburu honek askotan saxoen eta
orokorrean metalen berotasuna hartu izan du rap
etorriarekin nahasteko (US3, Buckshot Lefonque). Lan
honetan ordea jazzaren izaera ez dago metaletan
islatua, “jazz diva” delakoen ahots apainetan baizik:
Nina Simone, Dinah Washington eta Billie Holiday
besteak beste (azken hau bi abestiekin) egungo ekoizle
eta Dj estimatuenen eskuetan jarriak. De-Phazz, UFO,
Thievery Corporation eta Richard Dorfmeister aritu
dira lanean eta benetan une bikainak eman dizkiote
diskoari. Aipatzekoak “Summertime” klasikoa, Sarah
Vaughan-ek abestua eta Billie Holiday, zeinen “Strange
fruit” iluna Tricky-ren erremixaren neurrira egina
dirudiena aspaldikoa izanik ere. Diskoa jarrita uzten
baduzu ez ikaratu halako batean “Hare Krishna” mantra
entzuten bada zure egongelatik irteten, Tony Scott-en
izen bereko abestia da, tibetar apaizen orru eta guzti,
diskoari amaiera ematen.
The idea of dressing up Jazz with modern electronic
sophistication is not new. This technique was used a
lot to fuse the warmth of the saxophone and brass in
general to Rap when it first appeared (US3, Buckshot
Lefonque). This time round, however, the influence of
Jazz is not to be found in the brass section, but in the
use of Jazz divas. Great Jazz singers like Nina Simone,
Dinah Washington and Billy Holiday at the hands of
the most respected producers and DJs around these
days. De-Phazz, UFQ, Thievery Corporation and Richard
Dorfmeister have come up with some really fantastic
results on this record. The classic “Summertime” with
Sarah Vaughan on vocals and Billie Holiday's brooding
“Strange Fruit” are well worthy of a mention. Though
both songs are from way back, they seem hand-made
for Tricky to get stuck into. If you leave the record on,
don't get frightened if you suddenly hear a “Hare
Krishna” mantra wafting out from your sitting room:
it's the song of the same name by Tony Scott with
Tibetan priest prayers and the lot putting the finishing
touches to the record.

Island disketxearekin argitaratutako lanen bilduma.
Horrek disko bakarra uzten digu kanpoan, iazko
“Blowback”. Gaitzerdi, hori izan bait zen ingeles
bihurriaren ekarpenetatik arrasto leunena utzi zuena.
“A ruff guide” honek baieztatzen du Tricky ez dela
Tricky soilik, Tricky + Martina Topley-Bird baizik. Martina
izan zen "Maxinquaye” lanetik (1994) Tricky-k sortutako
oinarri infektatu haien artean zirrara sortzen zuen
ahotsa, Public Enemy-ren “Black steel” abestiaren
bertsioan esate baterako. “Maxinquaye” da hain zuzen,
Tricky-ren lehena, bilduma honetan islada handiena
duen diskoa (“Ponderosa, “Aftermath”...). Hala ere
Tricky-ren hurrengo lanetako kanturik bikainenak ere
bertan ditugu: “Angels with dirty faces"-en bildutakoak
adibidez, PJ Harvey eta (berriro) Martina-ren ahotsen
esanetara (“Singing the blues”, behin eta berriro
entzun beharrekoa sinestu ahal izateko). Bestalde,
kantu berririk ez dago, zertarako?

This is a collection of the material that Tricky released
on Island. That leaves just the one record out: last
year's “Blowback”. Just as well too, seeing that that
was probably this English artist's weakest release. “A
Ruff Guide” just goes to show that Tricky isn't just
Tricky, it's Tricky +Martina Topley-Bird. Martina’s voice
was one of the keys to Tricky's infectiousness ever
since she first appeared on “Maxinquaye” in 1994.
Look no further than the version of Public Enemy's
“Black Steel” to see what | mean. “Maxinquaye”,
Tricky’s first album, is the star of this record
(“Ponderosa”, “Aftermath”...), although there are
some other great songs from other albums on show
too. Take the ones from “Angels With Dirty Faces”
with PJ Harvey and Martina (once again) looking after
the vocals. “Singing The Blues” has to be heard to be
believed. One more thing! There are no new songs
on the record. What for?
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an exceptional spot

a little bit on oceans and meteorology
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Egun eder batez, zeure ohol azpian ozeanoan zehar 1.500 miliako bidaia egin duen olatua daukazu
eta, hiru egunen ostean, olatua moldeatzen duen barrena edo sakonera aurkitzen duzu, zentzu
guztietan ikuskizuna opari emanez.

“Japonen puzkar batek pronostiko bat alda dezake”

It's a fine day and you find yourself coasting along the crest of a wave that has travelled 1,500 miles across the ocean and
that, after three days, has finally found a bit of seabed which will actually cause it to break and, in the process, allow us all

Olatuak naturak energia transmititzeko dituen formak dira, baina eragozpen bat dute: %100ean
iragarri ezin den fenomenoa dira eta honetaz gozatzeko leku zehatzean eta egun egokian egon
beharra dago. Horretarako, olatuak nola sortzen diren eta eguraldiaren mapa nola interpretatu
behar diren adierazten dugu. Hau ez dugu egiten oso modu zientifikoan, baina orain arte,
gehienetan, ondo funtzionatu du. Hau guztia zuk zeure ondorioak atera ditzazun egiten dugu, ez
eguraldi iragarlearenak bezala, ia inoiz ez baitira surferako atxikigarriak. Ohartarazi nahi zaituztegu
metereologi mapa bat interpretatzerakoan hainbeste aldagarri daudenez, oso zaila dela asmatzea.
Gainera, Japonen puzkar batek pronostiko bat alda dezakeelako teoria kaotikoa kontuan hartzen
badugu, lau egun aurretik asmatzea mirari bat litzateke.

Pasadizozko fenomenoak: tsunami-a eta bore-a

Bi egun barru olatuak izango diren jakiteko, ez da beharrezkoa olatuen mekanismoa ezagutzea.
Hala ere, mekanismo hau ezagutzea, gainetik bada ere, zoragarria da eta tsunami-a eta bore-a
bezalako anekdotez betea dago.

Tsunami-a: 1983ko abuztuaren 27an, Sunda-ko itsasartean Java eta Sumatra-ren artean dagoen
Krakatoa irlako sumendi bat erupzioan hastean 20 eta 40 metro arteko hiru olatu sortu ziren.
Olatu hauek 500 kilometro orduko abiadura gainditzeaz gain, munduari buelta eman zioten, 36.000
hildako eraginez. Itsasaldean zegoen Kanoiuntzi holandar bat 800 metro lehorrera eta 9 metroko
altitudean azaldu zen. Kanoiuntzi honen ainguren kateak Txileko Valparaiso portuan (sinestezina,
9.000 miliatara baitago) aurkitu ziren. Fenomeno hau Mantxako itsasartean ere antzematen da,
itsasmailaren altuera handitzen baita.

Mascaret-a edo bore-a: itsasadarraren ahoan sortzen diren olatuak dira. Olatu hauek bildutako
baldintzak medio (itsaso-hondoaren orografia, ibaiaren ibilgua, hondoko itsasoa, marea biziak,
...), marea aldaketak ibaian gora gainditzeko gai dira. 1843an, Sena eta Ruan ibaien arteko ahoan,
zazpi metroko altuera hartu eta ibaian gora 80 bat km. higituz, urbazter guztiak urak hartu eta
bere ibilbidean zeuden untzi guztiak hondoratu zituen. Hauetako batean Victor Hugoren alaba
bere eztei-bidaiaz gozatzen aurkitzen zen. Ez dakigu onik atera zen ala ez. Haizeak eragindako
olatuak ere altuera ikusgarriak izatera iristen dira. Erregistratutako olaturik handiena 1933ko
otsailaren 7an, Ipar Pazifikoaren erdian ikusi ahal izan zen. 34 metroko altuera zuen. Estatu
Batuetako armadako untzi bati, USS Ramapo untziari, gertatu zitzaion pasadizo hau. Suposatzen
dugu bertako kapitain zen R.P. Withermarsh-ek ez zuela bere longboard-ean pentsatuko, popatik
zetorkion olatua ikustean.

access to a wonderful spectacle in every sense of the word.

“ Someone blowing their arse off in Japan can really mess up a weather forecast”

Waves are a means for nature to transmit energy, but there is one small drawback to them; they are not a 100% predictable;
you just have to be in the right place at the right time. That's all there is to it. This is why we shall endeavour to explain how
waves come about and how to read the weather map properly. It may not be the most scientific of methods but it's almost
always worked for us so far. We're basically letting you in on this so that you'll be able to draw your own conclusions, and
so avoid having to rely on the weather forecasters who do not exactly have surfers in mind when telling the world what
weather to expect. We'd just like to warn you that there are so many ways to interpret the weather chart that it's seriously
difficult to get it right. If we also take the theory of chaos into consideration, you know, the one that says somebody farting
in Japan can foul up any forecast, then to pin down what the weather will be like in four days is a miracle.

Anecdotes on different phenomenon: the tsunami and the bore

You don't really have to know how waves work to be able to tell whether to expect them in two days or not, but to know how,
no matter how little, is a great buzz. It's also full of curious anecdotes like the one about the tsunami that on the 27th of August
in 1883 was set in motion by the explosion of the volcano to be found on the island of Krakatoa, in the Sunda Straits between
Sumatra and Java. It set off three waves that measured between 20 and 40 metres in height. These waves reached speeds
of over 500 km/h and travelled round the world killing 36,000 people in the process. A Dutch Cannon-ship that was in the area
at the time was later found 8oo metres inland at a height of nine metres. Chains from the anchor of the same boat were found
in the Chilean port of Valparaiso (there is no explanation of how this happened — it's over 9,000 miles away!). This phenomenon
was even felt in the Channel Tunnel where a considerable increase in sea-level was noted. There's also the case of the
mascaret, aka a bore. This is a type of wave created in river mouths that can be formed due to several circumstances such
as the lay of the seabed and the riverbed, strong sea currents and lively tides. In 1843, at the spot where the mouths of the
Seine and the Ruan meet, an eight metre-tall wave was formed and it swept about 8o kilometres upriver causing extensive
flooding and sinking every type of boat it met on its way. Victor Hugo's daughter was aboard one of these boats celebrating
her honeymoon. We haven't come across any recollection of the incident in his writings.

Giant waves blown up by strong winds also reach spectacular heights. The highest on record was spotted on the 7th of February,
1933 in the North Pacific. It attained a height of 34 metres. An American Navy vessel, the USS Ramapo, had to ride it out.
We're pretty damn sure that the ship’s captain, R.P. Withemarsh, wasn't exactly reaching out for his longboard as he gazed
at the huge cracker from stern.




~ hond

“Mar
Itsast[lren gainazala inoiz ez da ge

amunduari buelta emat|

etae
baitirg
Haize
Behar
Haize
Iraup!

Bob;‘
parez
sortze

Haizearen eraginez sortutd
olatuak sortzeko, hainbat
ladina indarreko haizea izan
onek Iuzeka itsasoan kontf

mapa bat begiratzean ziurt
areko haizea, surferako ari
du, egokiena surferako.

Kostal@lera iristen diren olatuen al

toki ufunetan sortutako olatuak d
Kostaltlean izango diren olatuen
zeinakiatmosferako presio desber
eginez(ipar hemisferioan, Argenti

iaren arabera zehaztuko da.

en dioten olatuak dira”
dirik egoten eta bere mugimenduek, oro har, olatu izena hartzen dute. Olatuak hainbat kausaren ondorioz sortzen dira: haizea, mugimendu sismikoak, meteoritoak, amiltzeak, itsaspeko sumendiak, ilargiaren

zkiaren grabitazio-eraginak, untzi azkar baten igarotzeak,... Surflariei aldian behingo olatuak —denbora tarte erregularren ondoren datozenak- interesatzen zaizkigu, gutxi gora-behera iragar daitezkeenak eta tamainaz maneiagarriak

ko olatuak dira surfa egin ahal izateko ezinbesteko baldintzak betetzen dituzten bakarrak.

faktore konbinatu behar dira:

behar du (intentsitate handikoa).

an hartzeko distantzian zehar (distantzia luzea) jo behar du, norabide berean. Distantzia honek fletch izena du.

ez, olatuak sortzeko adinakoa izan behar du.

atu beharrekoa: isobarak behar bezain luzeak izatea, bata bestearen ondoan egotea eta zure spotaren norabidea hartzea, baina norabide berarekin harengana ailegatu gabe. 1zan ere, honek on-shore haizeal
unt txarra) sortuko bailuke. Baldintza ezin hobeak izateko, isobarak euren ibilbidea aldatu behar dute spotera iritsi baino lehen, lehorretik sartuz eta itsasoaren norabidean atereaz. Honek haize “terral”a

ean bi eratakoak bereiz ditzakegu: itsaskia eta hondoko itsasoa. Itsaskia une horretan jotzen duen tokian tokiko haizea dugu eta berehala desagertzen da haizea geratzean. Hondoko itsasoa, aldiz, ozeanoko
ra eta kostaldera iritsi arte higitzen dira. Normalean olatu hauek handiagoak izaten dira. Guri bigarren olatu mota hau interesatzen zaigu.

amaina iragartzeko, olatuen sorgunean haizearen ezaugarriak(fletch-a, iraupena eta indarra) nolakoak diren jakin behar dugu. Hau isobara mapen (eguraldi iragarpenetan ikusten ditugun marra horiek,
linak zehazten dizkiguten) interpretazioaren bidez lortuko dugu. Haizeak isobaren norabidea jarraitzen du, antizikloien inguruan erlojuaren orratzen zentzuan eta depresioetan alderantzizko zentzuan bira
fhan adibidez, bira alderantzizkoa da). Intentsitatea isobaren gertutasunak adieraziko digu: zenbat eta gertuago, orduan eta indartsuago. Fetch-a marrek, gutxi gora-behera, norabide berean jarraitzen duten

a

ez da ura, uhina(energia) baizik”

behealdea baino azkarrago mugi

a egiten duenean urezko garraio netorik ez da izaten. Eragina jasandako partikulek, lekuz aldatu gabe, zirkulu formako mugimendu bertikala egiten dute. Hau da, energia garraioa dago, baina ez masa

ilduetaia bere horretan kostalderaino ekartzen dute, surf-ohol baten bidez, energia zinetikoan eraldatzeko

en da, itsasoaren gainazaletik ura higituz. Olatua lehertu egiten da eta, orduan bai, ur garraioa dago. Bildutako energia aske geratzen da, ur mugimendu eran, soinua eta kostaldearen higadura sortuz,
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(garraiatuz...eta, noizean behin, surflariaren desplazamendua (edo muturrekoa) eraginez.

spot bakoitzean duen kalitatea jakiteko, hondoko itsasoaren norabideak berebiziko garrantzia du. Olatuak kostaldera gerturatzeak ere bere norabideari eragiten dio, kostaldeko marrarekin lerrokaraziz. Fenomeno honi errefrakzio

an, hiru egunetan| 1.500 milia egin ondoren, Irlandako ipar-mendabaldean haizeak itsasoaren gainazalean eragindako energiak, euskal kostaldean, surf saio ahaztezinak egiteko aukera ematen du.
kako barrak baldintza beréziak biltzen ditu: bere orientazioa, bertako itsasadarra, bere barraren orografia (nahiz eta mugitu, hondarrezkoa baita). Hau dela eta, toki hau udazkenean surferako munduko lekurik onena bihurtzen da.
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the spice of life

testua / by: pekos pantxinet
argazkiak / photos: agustin sagasti

Markopoloren idatzietan Babilonia zaharrean marihuanarekin egindako gurina prestatzen zen plater
eta errezeta bitxiak egiteko. Marokon marihuanarekin ere Magoun izeneko konfitura egiten jarraitzen
da. Paul Boules idazlea bere Tangereko etxean lagun guztiak Magounez estalitako ogi zigortuarekin
gonbidatzen zituen. Gure gizartean kannabisa jantziak, paperak, botikak egiteko erabiltzen da,
aintzinatik ikasitako eran. Noski, bere zeregin famatuena bere keak eta usaiak dastatzen da, Puro
Habanoen antzera, baina azken hauek gizartearen sektore berezi batean ematen da, Gourmeten
munduan batez ere. Batzuek dasta-papila xelebreak eta bereziak dituztelako eta gainerakoek
snobismoarengatik bultzatuta. Guk zuek guztiontzat porroak bakarrik egin beharrean, belar fin
usaitsu eta zaporetsua bezala erabiliko dugu sukaldean. Piper ahutsa, pipermina, canela ahutsa
eta perrexilaren ondo ondoan kokatuko dugu. Mari deituko dugu sukaldarion artean.
Bi errezeta sortu ditugu. Lehenengo plater bat eta postre bat.

Dishes and recipes from Ancient Babylonia that featured a butter made with marihuana were found
jotted down in Marco Polo’s papers. A marihuana based jam called Magoun is still made in Morocco.
The writer Paul Boules used to serve his guests toast and dollops of Magoun at his house in
Tangiers. Cannabis is used in our society to make clothes, paper and bottles in the traditional way.
It's most famous use all the same, is to be found by savouring its smoke and smell, just like big
Cuban cigars. This last aspect of marihuana is only enjoyed by certain sectors of society. Especially
by gourmets. That's because some people out there have quite special taste buds and because
some others are attracted by the snobbery they attach to it. We would like you all to consider grass
as great-smelling tasty little herb for cooking rather than just for using to make joints and reefers.
We're gonna stick it up on the shelf there alongside the black pepper, the Cayenne peppers, the
powdered cinnamon and the parsley. We chefs shall call it Mari.

We've come up with two recipes: a starter and a dessert.




entsalada
salad

Hartu rukula orri sorta bat, mostaza beste sorta, eskarola
bihotz kizkur bat eta maria orritxo batzuk. Hauek gatza, ozpina
eta maritxu olioz prestatu. Honen alboan ahate arraundiak
(konfitatuak kontserban sartzen dituzte) jarri, zartaian azukre
pixka batekin erre ondoren.

Take a bunch of roquette leaves, another one of mustard
leaves, the curly heart of an endive and a few leaves of
marihuana. Dress them all with salt, vinegar and marihuana
oil. Serve with duck wings (you can buy preserved ones in
cans) fried with a little sugar.

nb

fruitu karpatxioa _
fruit carpaccio

Kilo erdi arau gorria, kilo erdi horia, mango heldu bat, laurden
kilo bat marrubi, 2 udare. Hau dena hezurren eta azalaz
garbitua, ontzi karratu batean sartu eta lau laranja zukua,
limoi baten zukua, 100 gramo azukre eta ur baso erdi batean
marihunarekin egindako infusio batekin busti eta
kongeladorean sartu. lzozturik eta bloke bat egina dagoenean,
moldetik atera eta mozteko makina batean fin fin moztu.
lzoztuta jatea alaiagoa izaten da.

Half a kilo of red plums, half a kilo of yellow plums, a ripe
mango, quarter a kilo of strawberries and two pears. Peel all
the fruit and take the stones out. Place everything in a square
tray and add the juice of four oranges, one lemon, 100 grams
of sugar and half a glass of tea made from marihuana. Put
itin the freezer. When it's frozen in brick form remove it from
the tray and slice it as thinly as you can. It's much nicer to
eat when it's frozen.

Mahirunaren bihotzekin egindako gurinaz diren errezetak efektu psikotropikoa izaten dute. Kontuz, beraz, kopuruarekin. Ostoaz egindakoak

berriz jan lasai, gehiegi janda ere agian pirrileratxo bat izanen duzue.

Recipes that use butter made with the heart of marihuana plants have a psycho-tropico effect. Be careful with the quantities you use.

If the dish only contains the leaves, no worries. If you eat too much, you might just get

/
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GROOVE PARADE |

techno-a eta hautsa
techno and dust

www floridal35.com

testua / by: teodosio sigiienza

Groove Parade batera joateko erabakia hartzen denean, ondokoak saihestezinak dira: Bata, lurra murtxikatu duzun sentsazioarekin,
eztarrian hautsez betetako izugarrizko bola batekin ateratzea —basamortu batean, hondarra zapalduz, egiten den festaren
desabantaila—; eta, bestea, festa honen legeetara ez makurtzea. Euforiak zeure burua liluratzen ez uztea, nazioarteko DJ onenen
saioetan azkeneko segundora arte gozatzea —ohikoa denez, “Los Monegros”era etortzen dira, entzule zorrotzen aurrean, ikasle
paperean sartuta, azterketa gainditzeko gogoz eta, horrexegatik, inoiz ez ikusitako emanaldia egiteko, dena ematen dute—, eta
lehen mailako ikuskizun elektronikora azaltzea ezinbestekoa da. Aurreikuspenak bete eta bertaratze marka (orain 20.000 dantzazale
ingurukoa da) ontzeaz gain, maila artistikoan aurreikusitako gidoia ere soberan bete zen. Argi dago Groove Parade-a ez dela
nolanahiko festa bat.

There are two things you can't avoid when you decide to go to Grove Parade: one is you're going to have a large ball of dust
nestling at the back of your throat when you're leaving, you know, as if you had been chewing earth balls - this is one of those
side effects caused by hopping around at a festival held in a desert, and the other is not to give in to the rules laid down by the
festival itself. It's impossible not to be dragged into the euphoria of the event, not to wring every last ounce of strength of your
body so as not to miss a single moment of the best DJs in the world. And this lot generally come to Los Monegros as pupils about
to take an important exam in front of a very demanding public. This only means they get even more into what they're doing. This
is an electronic spectacle of the highest order. Pre-festival expectations were more than fulfilled and the attendance was the
highest ever to date (about 20,000 dance addicts). The artistic element of the festival also outdid itself. It's just that Groove
Parade is not any old festival.



Lehen oharra: a+r-ren adeitasuna medio, punta-puntako soinu digitalarekin hasi zen jaialdia eta ganberroarena egin zuten arren, jende guztiari gustatu zitzaion. Beraz, ezin daiteke jaialdi txar bat izan.

Bigarren oharra: goizeko hamaiketan adrenalina isuriz eta, gau guztia igaro ondoren, jende andana zutik eta halako energiarekin jarri duen Mistress Barbara —rekin bukatu den jaialdia, ez da jaialdi txar bat. Eta hori gutxi balitz,
zeuden eszenatokiak, bostak, hamabost ordutan zehar bildutako guztiei dena eman zioten. Hau guztia atalka azalduko dugu.

Row Area: 4x4 tik urrundutako soinuetara egokitutako zonaldea, entzulez, ongi hasi zen MC Millani esker. Kaleko jendea atseginez bereganatu zuen honek. Hala ere, gero gauzak beste bide ulergaitzagoetatik joan ziren (The
Sox, Luis Lles kokospekodun kazetaria eta The Drama bikotea). Ez zitzaion inori hutsik egin, are gutxiago Fabiori, drum'n" bass-aren aitabitxiari, biniloa bata bestearen atzetik jartzeko garaian prezisiozko makina den honi. Berea
izan zen arrakasta, entzuleak esparruaren kanpoaldean beranduago gertatuko zena eraman ahal izateko moduan utzi baitzituen.

Verbigracia: beti jendez lehertzear zegoen Beach Club-a. Lastozko teilatuko zirrikituetatik, egunaren lehen izpiak sartu aurretik, Angel Molinak, Loek eta, batez ere, Stuart McMilanek (Slam-ek) argi utzi zuten techno-a ez dela
Jeff Mills edo Marco Carola bezalako Djek egiten duten hard basatia soilik, baizik eta, jendearen oinetara eta arimara egokitu daitekeen zerbait. Hiru dimentsiotako bidaia izan zen, denboran eta espazioan zeharrekoa eta,
azkenean, amaitzeko Christian Smith (hutsik gabea) eta Sideral (erabat dotorea) izan ziren.

Bitartean, San Miguel Karpan giza masa zabaldu eta uzkurtu egiten zen (nahiz eta Wagon Cookin®, Jazzanova edo beti inspiratutako Rainer Triiby bezalako nujazz kolektiboek ongi egiten duten -house-aren, erritmo puskatuen
eta 70ko hamarkadaren funk-aren arteko ildoa maisuki egin baitute-, batzuetan zaila da Richie Hawtin-en deialdiaren aurrean lehiatzea). Paradise Tent masifikatuan delirioaren arrastoak antzematen ziren, lehenengo Sideralekin.
Honek saio eredugarria egin zuen pop-aren eta house-aren arimak lotuz, eta Sidonie- ren (mod-ak, baina arima sintetikoz: jendea harritu zuen) eta Fangoriaren artean zubi perfektua eginez. Fangoria inoiz baino lisergikoago
aritu zen.

Bigarrenik, Claudio Coccolutok hiru ordutan zehar argi utzi zuen house-aren arloko bere legendaren zergatia. John Acquaviva, beti bezala: festa.

Oper Air-en izan zen jai eroa. Espazio nagusia zen, hango eta hemengo lehen izarrak (Robert Lamar, Tony Verdi eta Oscar Mulero, azken honek ohikoa baino saio groovy-agoa egin zuen) aritu ziren, nahiz eta Derrick May Detroit-
en geratu, erritmoa eta arima Stacey Pullen-ek eta, batez ere, Richie Hawtin-ek jartzen asmatu zuten. Kanadar honek muturreko minimalismo eta orpoetako inpaktu zuzeneko bere track bilduma maisuki maneiatu zuen, entzuleak
pozik utziz. Zin degizuegu hurrengo urtean guztiak berriro gurekin izango direla.



First observation: a festival that starts with the most hip in digital sound, courtesy of a+r who acted the eejit and went down a bomb, cannot go wrong. Second observation: a festival that finishes with Mistress
Barbara lashing out adrenaline at eleven in the morning and who succeeds in getting a numerous group of survivors on its feet in a last-grasp explosion of energy, cannot be a bad festival. Five stages that pumped
out music non-stop for fifteen hours and offered a bit of everything for everybody is certainly deserving of a few medals. Let's take it bit by bit.

The Row Area, zone set aside for sounds a bit removed from the 4x4 (accorded other areas outside the barn), got off to a great start because the entertaining MC Millan really knew how to win the crowd over.
Even though things later rambled off down more abstruse alleys (Los de Sox, the journalist with the goatee Luis Lles and the Spanish Jungle duo The Drama), nobody was left alone at any moment. Much more so in
the case of Fabio, the godfather of Drum “n¥ Bass and a serious pressure pot when it comes to plugging vinyl after vinyl. A great success that left the crowd nicely warmed up for what was about to go down outside
that area.

The always-packed Beach Club is once again worthy of the highest praise. Before the sun had managed to filter through the straw roof, Angel Molina, Loe and, above all, Stuart McMillan (Slam) made it very clear
that Techno is not just some fierce animal-like creature by DJs like Jeff Mils or Marco Carola, but something that can also be adopted to the souls and feet of the people. He sent us on a three dimensional trip
through time and space that ended up with Christian Smith (infallible) and a very elegant Sideral who were really on form.

And as the human mass expanded and contracted in the San Miguel Tent (it has to be said that while groups from the nujazz collective like Wagon Cookin', Jazzanova or the eternally inspired Rainer Tr,by who all
brilliantly traced lines between house, broken rhythms and seventies funk, it's sometimes really difficult to compete with the drawing power of Richie Hawtin), the jam-packed Paradise Tent was almost rife with
delirium, first of all with Sideral who knew how to combine pop with house in an exemplary session that was the perfect bridge between Sidone (Mods with a synthetic soul: they surprised) and a more lysergic
than ever Fangoria and, secondly, with Claudio Coccoluto who showed in three hours why he is legendary in house. John Acquaviva was, as always, a party animal.

Having said all of that, the really mad party was held at the main arena Open Air with artists of the highest calibre from here; Robert Lamart, Toni Verdi and an Oscar Mulero who put in a groovier than usual set,
and from there; even though Derrick May didn't make it out of Detroit, Stacey Pullen and, above all, Richie Hawtin added rhythm and soul to the event. The Canadian managed his collection of tracks of terminal
minimalism masterfully and had a direct hit on the satisfied people's feet. We swear that they'll all repeat next year.
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